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Recording Facilities 
are 
SECOND TO NONE 
in the 


UNITED STATES 


We record for individuals, 
musical groups, schools, 
business and industry, the 
leading recording compan- 
ies and the national net- 


works. 


You have a choice of 


TAPE or DISC 
All reasonably priced 


CALL or WRITE 


Ralph Widman, 


Director of Recording 
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Riverside 9631 


1122 Jackson St., Dallas, Texas 
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@ Set up speedily 
® Take down instantly 
@ Store compactly 


New, Free Catalogue WENGER MUSIC EQUIPMENT COMPANY 


Write today! Owatonna, Minnesota 








MUSIC CAREERS! 


PIANO — VOICE — INSTRUMENTAL 
OPERA — RADIO — TELEVISION 
PUBLIC SCHOOL MUSIC 


DEGREES IN 23 FIELDS 
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John Philip Blake, Jr., President 
7803 Bonhomme — St. Louis 5, Missouri 


A non-profit educational! institution of higher learning. 














Church Music is FIRST 
at HOWARD PAYNE COLLEGE 


Howard Payne graduates are filling Ministry of Music positions throughout 
SBC territory. 


Scores of churches are awaiting additional full-time music-education workers 
—many requests on file. 


* 

oa 

% Two degrees especially for the church musician—the Bachelor of Science in 
Sacred Music and Bachelor of Music Education. 

* 


Practical experience in Conducting, Children’s Choirs, Oratorio Chorus, A 
Capella Choir, Congregational Leading, Solo Work. 


OUTSTANDING FINE ARTS FACULTY 


Clyde Jay Garrett, Mus. M., Mus. Ed.D., 
Voice-Chorus-Church Music Education 
Frederick Thiebaud, Mus. M., Piano-Music Leota Bartholomew, Organ 
Theory Coleman Young, Voice-Class Voice-Choir 
Mae Brannon, Mus. B., M.A., Mus. D., Myrtle McBroom, B. Sc., Voice-Girls’ Choir 
Organ-Piano Carroll Lowe, B. Mus. Ed., Violin-String 
B. Combs Denman, Mus. M., Piano-Music Ensemble 
Theory Charles Stewart, M. F.A., Director Depart- 
Dorothy Garrett, Mus. M., Piano-Class ment of Art 
Piano-Theory 
Frances Young, Mus. M., Piano-Practice 
Supervisor 


W. R. Parker, M.A., Band-Orchestra-Music 


Maurine Stewart, B. F.A., Church Art, Oils 
Clyde Vinson, M.A., Director Department of 
Speech-Drama 


GRADUATE WORK: Master of Education, Minor in Music 
“The College Where Everybody Is Somebody” 
THOS. H. TAYLOR, PRESIDENT BOX 511, BROWNWOOD, TEXAS 
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ADVISORY BOARD 


Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 


Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 


Dr. John Finley Williamson. Presi- 
dent Westminster Choir College. 
Princeton, N. J. 


Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
sas. 


Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 


Byrdis Danfelser, President, Danfel- 
ser School of Music, Albuquerque, N. M. 


Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 


Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 

Hazel D. Monfort, president OMTA, 
817 College Ave., Alva, Okla. 

Dr. Don W. Morton, Head Division 
of Fine Arts, Tarleton State College, 
Stephenville, Texas. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Mrs. Esther Rennick, Teacher of 
Piano, 3530 N. 24th St., Birmingham, 
Ala. 

Dr. Berton Coffin, Professor of 
Voice, University of Colorado, Boulder. 

Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 


SUBSCRIPTION RATES 
Rate one year $2.50 
Rate two years $4.00 


Rate three years ; $6.00 

Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 


Editorial Copy 
Typed News Items Welcomed .. . 


Must arrive 45 days before publica- 
tion. 


Articles must be typed and must be 
contributed to SWM. Pictures and 
manuscripts for publication become 
property of SWM. Cuts returned only 
when postage mailed to SWM. 


The Publisher assumes no responsi- 
bility for return of unsolicited pictures 
or manuscripts. 








Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 by Dr. Clyde Jay Garrett. 
Published 1942-47 by Dr. Stella Owsley. Incor- 
porated in 1948 as National by Harlan-Bell 
Publishers, Inc. 

Registered as second class matter April 12, 
1948 at Post Office, San Antonio, Texas, under 
Act of March 3, 1879. Published monthly. Busi- 
ness Office, 710 Gibbs Bldg. Mailing address, 
Box 282, San Antonio 6, Texas. 
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The Heart of God and the Heart of Man — Two 
Realities Tugging at Each Other 


What Shall We Contribute in 1954? 


(Editorial) 


In a recent issue of GOOD BUSI- 
NESS, I was impressed with this quo- 
tation: “I sought my soul, my soul I 
could not find; I sought my God, my 
God I could not see; I sought my 
neighbor and I found all three,” Every 
person, who has had the experience of 
rendering a needed service, unselfish- 
ly, to some person or family in need, 
is invariably a richer and happier per- 
son for the accomplishment. 

THE CHRISTIAN CENTURY gives 
this account of what Joe Lucas, a 
Negro Shoe-Shine Operator accomp- 
lished: 

“Joe Lucas . . . lived in Cleveland. 
He was the proprietor of a shoe-shin- 
ing stand in a Cleveland store. He was 
a Negro. For twenty-six years he 
stayed at his stand shining shoes, nev- 
er taking a vacation. 

He had a good education. He might 
have attained a place of considerable 
prominence among his people. He fig- 
ured that his place was in his estab- 
lished business. 

Beside him as he worked there were 


On Cover 


The “COVER GIRL” of this month’s 
Southwestern Musician is Becky Anne 
Spencer, outstanding young pianist, 
teacher and lecturer of San Antonio, 
who was strikingly posed and photo- 
graphed for our cover by her friend, 
the celebrated French artist, Etienne 
Ret. 


Miss Spencer, who has distinguished 
herself early in life with her unique 
“BECKY SPENCER ADULT PIANO 
CLASSES”, was an artist pupil of 
the beloved late Dr. John M. Stein- 
feldt, who trained her in the romantic 
traditions of his esteemed teachers, 
Rafael Joseffy and Isidor Philipp. 


This engaging young lady’s first 
piano lessons were given to her by her 
mother, a talented portraitist and mu- 
sician, on a toy piano at the age of 
four. She received her formal educa- 
tion in San Antonio at St. Mary’s Hall, 
Incarnate Word College and the Stein- 
feldt College of Music which she at- 
tended for nine years. 


In appearance Miss Spencer is a 
statuesque elegant beauty with some- 
thing of the look and bearing of Al- 
satian nobility from whom she is de- 
scended. She leads a very active life 
and has a number of hobbies includ- 
ing ballet, sewing, fashion modeling, 
cooking and studying for opera. Her 
voice is coloratura of exceptional range 
and color. 
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always ten young Negroes, for Lucas 
had found that the stand’s earnings 
could pay the school bills of ten boys 
at a time. For twenty-six years he kept 
ten boys in school. His business had 
no other purpose. If the books of the 
kingdom of heaven are ever audited, 
it would be interesting to know what 
industrial enterprise ranked highest in 
Cleveland at that time. It might be a 
shoe-shining stand.” 

Writing on the theme of “When You 
Invest in Youth,” Bruce Barton stated: 
“I would suggest in times like these we 
invest in boys and girls. I invite every 
man and woman in America to take a 
flier in childhood preferred, I predict 
a great future in this security. It has 
investment merits with most exciting 
possibilities. You are sure to get a 
man, You may get a great man.” 

And the ultimate dividends accruing 
for all who do invest may be summar- 
ized by: “What we have done for our- 
selves alone, dies with us; what we 
have done for others and the world re- 
mains and is immortal.” 


WHERE TO MAIL 
HOT LETTERS 


“When I've a quarrel in my mind 
With one 

To scorching letters I'm inclined, 
In which I say my say. 


who's far away 


‘“‘And then I take those scorching 
screeds 
So full of ink and ire, 
In which I threaten awful deeds, 
And mail them—in the fire.’’ 


—Anon. 


When still in her ’teens, this am- 
bitious young lady was elected to the 
board of directors of the San Antonio 
Chamber Music Society for outstanding 
service to that organization. For three 
years she held the office of Director 
of Publicity, working tirelessly for 
the advancement of the society. Her 
understanding of music and public rela- 
tions led her into the field of concert 
management during which time she 
acted as artist’s agent for the Swedish- 
American pianist, Ejnar Krantz, in two 
financially and artistically successful 
concerts, the “All Chopin Concert” and 
“Spanish American Concert” in San 
Antonio’s Municipal Auditorium. In 
addition, Miss Spencer has publicized 
many local and nationally known con- 
cert artists and organizations includ- 
ing the 1952 week long engagement of 





Xavier Cugat during Fiesta de San 


Jacinto. 

For the past three years Becky Spen- 
cer has been teaching extensively, 
where in the realm of the adult piano 
pupil her special teaching ability is 
put to most notable use. In January 
1953 she originated and organized the 
popular “Becky Spencer Adult Piano 
Classes”. In the brief space of less 
than one year she has taught sixteen 
classes of adult pianists, as well as lec- 
ture classes in music appreciation and 
history of music. “The adult beginner 
of piano is a never ending source of 
inspiration and a challenge to con- 
stant improvement in class and indi- 
vidual teaching methods” says Miss 
Spencer, “and I am for this reason 
preparing for publication my success- 
ful methods for training adults quickly 
in the finest possible technical and in- 
terpretative performance of the not-so- 
simple classics. It is my belief that 
this original method will be valuable to 
music educators and I am therefore 
preparing in addition a complete guide 
for the teacher, including both the 
theoretical and psychological aspects 
of training adult pianists”. 

Highly esteemed by her many adult 
pupils, a music club has been formed 
which bears the name of “Becky Spen- 
cer Music Club”. Wishing to carry 
their new-found musical hobby to a 
logical point of enjoyment this active 
group engages in once monthly musi- 
cal teas and concert suppers. 

With her teaching career well 
launched, Miss Spencer is now entering 
upon a phase of her musical life to 
which she has always looked forward, 
that of concert pianist and lecturer in 
programs designed to entertain and en- 
lighten the average music enthusiast. 

For her debut tour, Becky Anne 
Spencer has planned an inspirational 
Lecture Recital. Dr. Eric Sorantin 
noted educator, concert violinist and 
conductor of the San Angelo Sym- 
phony Orchestra has enthusiastically 
commented “Becky Spencer is a pian- 
ist of great charm and highly artistic 
personality. Her programs are unique, 
enjoyable for the average audience, and 
indeed a credit to any musical com- 
munity”. 


Prosperous 1954 to “One and All” 
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ACTIVE LISTENING ... 
A Project of Music Appreciation 
Involving Audience Participation 
MIRIAM WAGNER 


San Antonio College San Antonio, Texas 
Tele: C. 4-9269 











THE SOUTHWESTERN MUSICIAN 














Letters to Editor 


“We think that the Southwestern 
Musician is a splendid magazine, and 
we are looking forward to reading it 
each month. Best wishes for your con- 
tinual success.”—Mrs. Arthur A. Har- 
ris, Arkansas A&M College, College 
Heights, Arkansas. , 


Dear Dr. Harlan: Our Front-Cover 
in December Issue came out very good. 
Thanks for using copy and our pic- 
tures. Gertrude Otto, Vice-Pres., Mu 
Phi Epsilon, 120 W. 70th St., N. Y. City. 





“Yes, send me your Musicians Maga- 
zine. I consider it worthwhile and a 
big help to our young students coming 
on. I hope Dr. Harlan is well again. 
Some of your articles are very, very 
good, especially by the old-timers. I 
often desired to send you some articles, 
but I just don’t seem to get started. 
However, I am not as young as I 
sometimes think, so I'll have ‘to let 
George do it.’ Here is hoping you will 
have a big New Year. Wishing you 
God’s Blessing,’”—Joe Rembusch, 763 
Woodbury Road, Altadena, Calif. 


Patronize Our Advertisers 


“Thank you very much for your card 
announcing that you are including us 
for a paid-up one year subscription to 
SM, I have observed your magazine in 
the past, and am very much interested 
in what you are doing. We greatly ap 
preciate your thinking of us here at 
Wheaton in this respect. It will be a 
real help to us to have this magazine 
available in our library. 


“IT hope I may have the privilege of 
meeting you sometime. It is always a 
joy to find those who see the need for 
a Christian emphasis in education.”— 
Edward A. Cording, Dir., Conservatory 
of Music, Wheaton College, Illinois. 
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Pace Piano Co., Ine. 


“Your BALDWIN Dealer’ 


1511 MAIN ST. 125 PEARL ST. 
HOUSTON, TEX. BEAUMONT, TEX. 
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Mrs. Fred Daniels, Las Cruces, N. M., vice- 
president of NMMTA, who urges all New Mexi- 
co Music Teachers to joins NMMTA, also to 
attend S$ W DIV. MTNA Convention in San 
Antonio March 3-6, 1954. 


Theo Presser Co. Appoints 
Arthur A. Hauser, President 


Charles E. Dearnley, Chairman of 
the Board of Directors of Theodore 
Presser Company, has announced the 
election of Arthur A. Hauser as the 


love You 


wasting time and money 


seeking the perfect accordion? 


PRINCETTI 
Manwell 


WHOLESALE 
SAN ANTONIO, 


is your Lifetime, Profitable Accordion. 







new president, effective December 1. 
Mr. Hauser, coming from a musica) 
family, was a professional cellist be- 
fore he entered the music industry 
Many distinctions have come to Mr. 
Hauser in recent years. The following 
indicate the respect he is 
privileged to enjoy: president of Music 
Publishers’ Association of America 
1934-36 and 1950-52; vice-president of 
the Music War Council of America 
1945. Additionally he holds member- 
ship in many music fraternities, and 
associations. He is a member of the 
Bohemians of New York. Theodore 
Presser Company has been wisely ad- 
ministered from its beginning, and Ar- 
thur A. Hauser will doubtless lead it 
to higher accomplishments in the many 
facets of its operation. 


GOOD 1954 TO YOU 
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Rare Old Instruments and Bows 
Fine Bows Made to Order 
the violin shop 


Sam D. Hendershott Fort Worth, Texas 
603 W. Daggett Tel. FA-9380 
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MUSICAL MERCHANDISE 
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Mrs. Zoe Lynex Harris, member of 
the Martin College faculty staff, Pu- 
laski, Tennessee, presented an evening 
piano recital in four parts November 
19, at Martin College Auditorium. The 
same month, the Martin College Chorus 
presented two choral concerts, one at 
the auditorium and one at the Belmont 
Methodist Church in Nashville. 

C. William Harris is head of the 
Music Department at Martin College. 





HOW TO “TRACK” 
CELEBRATED 
PERFORMERS 


Reliance upon memory of tempo to 
acquaint you with the techniques 
employed by celebrated artists is 
usually faulty. You can get definite 
tempos and shadings accurately by 
using an age old practice described 
in “Metronome Techniques,” a com- 
prehensive, informative textbook on 
the use of the Metronome. 


Written by Frederick Franz, a lead- 
ing authority on the subject, “Met- 
ronome Techniques” is “must” read- 
ing whether or not you favor the 
use of the Metronome for study. 
Send $1 cash, check or money order 
for your copy to Argus Associates, 
Inc., 956 Chapel Street, New Haven 
10, Conn. 











Book Notes 





ENCYCLOPEDIA OF THE GREAT 
COMPOSERS. Volumes I and II, Mil- 


ton Cross, Doubleday and Company, 
Inc. Price $5.95, 1009 pages. 


This is a listener’s source book in 
two volumes to the lives and music of 
the masters. Now, when the magic of 
high fidelity is bringing the world’s 
best music into millions of living rooms, 
it belongs on the shelf right alongside 
the LP’s. 


The books contain complete biogra- 
phies of each composer. In a section 
called His Work, there is a carefully 
analyzed criticism of his style and 
contributions that covers every major 
work in every form. Explained, too, 
are the major trends and movements 
in musical history, including classic- 
ism, romanticism, and impressionism. 

In addition, there are sections on 
music before Bach and since, a list of 
100 basic works for the record library 
with recommended recordings, a sec- 
tion devoted to the anatomy of the 
symphony orchestra, a dictionary of 
musical forms, a glossary of basic 
musical terms, and a carefully se- 
lected bibliography. 
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32 favorite gospel songs and hymns 


arranged for piano accordion 


ACCORDION 


4 HWYMNSCRIPTIONS 


Here is a new book of easy-grade solos 
prepared by the famous concert ac- 
cordionist and teacher, Anthony Galla- 
Rini. A wonderful variety for religious 
occasions . . . Sunday school, youth 
gotherings and church services. Words 
and music. Sheet music size. 


Send for your copy of “Accordion Hymnscriptions” now ! 
Orders filled immediately 


$1.25 a copy, delivered, postage free. 


Lillenas Publishing Co. 


by GALLA-RINI 


Kansas City 41, Mo. 











Completely up to date, it devotes 
page after page to more than thirty 
contemporaries and their work. Nor 
have the less well-known composers 
been neglected. In short, Milton Cross’ 
Encyclopedia of the Great Composers 
and Their Music is the most valuable 
work of its kind ever published. 


AMERICAN FOLK SONGS FOR 
CHRISTMAS. Ruth Crawford Seeger, 
Doubleday and Company, Inc., N.Y., 
80 pages, price $3.00. 


The author, who is a distinguished 
musician, music educator and authority 
on folk music, has arranged the book 
in three sections to tell the Christmas 
story step by step: (1) The Stars and 
Shepherds; (2) Mary and the Baby; 
and (3) Praise and Festivity. All ar- 
rangements have been kept simple so 
that all people, irrespective of music 
skills, can play and sing them. Barbara 
Cooney has made the illustrations with 
her own brand of charm. The book is 
very valuable both in terms of actual 
use and in terms of the historical 
background pertaining to Christmas 
songs. 


VOCAL WISDOM. William Earl 
Brown, Distributor: L. Strongin, 22 
Stoddard Place, Brooklyn 25, N.Y., 127 
pages, price $3.00. 


The book is based on the maxims 
of Giovanni Battista Lamperti with 
whom the author studied. It is ex- 
ceedingly informational, inspirational, 
and a “must” for the conscientious 


student of singing. May all teachers 
and librarians buy it at once. 
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Dr. Clyde J. Garrett, Howard Payne College 
Dean, and a past-president of TMTA, has just 
staged the successful Bapt. Music Directors 
Convention in Ft. Worth, as their president. 


Happy NEW YEAR 
THE SOUTHWESTERN MUSICIAN 














MICROGROOVE 
MUSIC 


George Anson 


Texas Wesleyan College 
Fort Worth 


CASTELNUOVO-TEDESCO: Concerto 
for Guitar and Orchestra. Andres Se- 
govia, guitar, with the New London 
Orchestra conducted by Alec Sher- 
man; and 

MUSIC FOR THE GUITAR. 

Andres Segovia, guitar. 
COLUMBIA ML 4732. 


CHOPIN: The 24 Preludes, Opus 28. 
Friedrich Gulda, piano. 
LONDON LL 755, 

COPLAND: Symphony No. 3 
The Minneapolis Symphony Orches- 
tra conducted by Antal Dorati. 
MERCURY MG 50018, 

MAHLER: Symphony No. 1 in D ma- 
jor (“Titan”). 
The Pittsburgh Symphony Orchestra 
conducted by William Steinberg. 
CAPITOL P-8224. 

MOZART: Symphony No. 40 in G 
minor, K. 550; and 

SCHUBERT: Symphony No. 8 in B 
minor (“Unfinished”). 
The Rochester Philharmonic Orches- 
tra conducted by Erich Leinsdorf. 
COLUMBIA ENTREE RL 3070. 


RAVEL: “Valses nobles et sentimen- 
taler’; and 
“Le Tombeau de Couperin.” 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
LONDON LL 795. 


SIBELIUS: Symphony No. 5 in E flat 
major, Opus 82; and 
Symphony No, 6 in D minor, Opus 
104, 
Stockholm Radio Symphony Orches- 
tra conducted by Sixten Ehrling. 
MERCURY MG 10142. 

“STRIKE UP THE BAND” 
The Columbia Recording Artists 
Band conducted by Morton Gould. 
COLUMBIA AL 41. 

(Also available on 45s Extended Play 
—two discss—COLUMBIA A 1096.) 
SZYMANOWSKI: Symphonic concer- 

tante, Opus 60. 
Artur Rubinstein, piano, with the 
Los Angeles Philharmonic Orchestra 
conducted by Alfred Wallenstein, and 
RACHMANINOFF: Rhapsody on a 
Theme by Paganini, Opus 43. 
Artur Rubinstein, piano, with the 
Philharmonia Orchestra conducted 
by Walter Susskind. 
RCA VICTOR LM 1744. 


WAGNER: “Tristan and Isolde.” Com- 
plete opera sung in German. Kirsten 
Flagstad, soprano, and Ludwig Sut- 
haus, tenor, with supporting cast. 
Chorus of the Royal Opera House, 
Covent Garden, and the Philharmonic 
Orchestra conducted by Wilhelm 
Furtwaengler. 

Five discs. RCA VICTOR LM 6700. 


JANUARY, 1954 





Dr. Leo Sirota, Concert-Pianist, and Artist- 
Teacher, ST. LOUIS INSTITUTE of Music. 


U. S. Commission 


Over 800 officially accredited dele- 
gates representing several hundred or- 
ganizations from all over the United 
States gathered in Minneapolis on Sep- 
tember 15 to participate in the Fourth 
Conference of the United States Na- 
tional Commission for Unesco. As was 
pointed out by many of the distin- 
guished speakers, the Conference ac- 
tually marked a turning point in the 
history of Unesco. It is well known 
that in certain sections of the coun- 
try, and in certain circles, there has 
been some opposition to Unesco prac- 
tices and policies—in fact, even to the 
idea of Unesco itself. 


Dr. Walter Gilewicz, Dean, School of 
Music, MHBC, Belton, Texas for 30 
years, passed away this morning. De- 
tailed story to be given in February. 








CMusical CArts 


Conservatory 


(incorporated) 
Gladys M. Glenn 
M. Mus., M. A., Mus, D., President 
1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 graduate 
specialists 


+4 


Guest artist instructors make 
periodic visits in fall, spring. 


Member Texas Ass’n Music Schools 
Texas Education Agency 
Approved for GI training 




















IO REASONS 


why more and more music educators 
are taking advantage of the 


GRETSCH-TILSON 
Music Talent Test 


to help them build bigger and better 
music departments 


1. The test greatly stimulates interest 


in music for both students and their 
parents. 

2. The test helps recruit new beginners 
..-helps organize and maintain “second” 
bands. 


3. The test material is provided by your 
local Gretsch dealer* and the test is ad- 
ministered with his help. 


4. Test material is designed, prepared 
and tested by a MUSIC EDUCATOR, 
Lowell Mason Tilson, Dean of Music, 


Emeritus, Indiana State Teachers Col- 
lege, Terre Haute, Indiana, who proved 
its validity. 


5. The test is on phonograph records 
which simplifies administering the test 
and is not dependent n the ability of 
person administering the test. 


6. The test includes pitch, time, inten- 
sity and tonal men vith 25 prob- 
lems in each section which gives stu- 
dents a fair chance to test their musical 
ability. 


7. Clear concise instructions are in- 
cluded in the recordings making it 
easier for the students taking test. 


8. The test is short...does not overtax 
student ...ten to five hundred students 
can be tested at one time in less than 25 
minutes. 


9. Test is used in college methods 
classes as well as in test and measure- 


mentclasses.Answersareeasytotabulate. 


10. The test is on State recomn 


ended 


lists as desirable material for music 


education and testing progran 


*p.s. If you do not have a local Gretsch 
dealer or would like 

acting your local Gretsch 
dealer mail coupo? velow today. 
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THE PRIVATE MUSIC TEACHER AND THE TEXAS 
EDUCATION AGENCY ... A CO-OPERATIVE ENTERPRISE 


V. J. Kennedy, Ph.D., Music Consultant 
Texas Education Agency, Austin, Texas 


Although most of the Texas Educa- 
tion Agency’s legal responsibility in 
music concerns the public school music 
program, it is also very interested in 
the work, the activities, and the wel- 
fare of the private music teachers. The 
Agency is cognizant of the tremendous 
influence exerted by the private teach- 
ers on the musical and the cultural 
development of the state. 

It is well known that in the many 
years before music became an accepted 
part of the public school curriculum, 
the private teachers alone were re- 
sponsible for most of the musical act- 
ivity in their community. They were 
the sole source for all areas of musical 
training for the school age children, 
providing instruction not only in vocal 
and instrumental performance but also 
in theory, music appreciation and 
literature as well. Largely as a result 
of the good work done by the private 
teachers during that period, interest in 
music and the arts increased to the 
point where it was considered a desir- 
able part of a child’s education and 
therefore was subsequently included in 
the public schvvi curriculum. 

Today, it is apparent that a very 
close relationship exists between the 
success of a state’s public school music 
program and the success of the private 
teachers. Several studies have shown 
rather conclusively that in the cities or 
towns having a substantial number of 
private music teachers with full classes, 
the public school music program will 
also be strong. Likewise, in cities and 
towns having a strong and well-deve- 
loped public school music program, the 
private music teachers are also busy. 
This has been found to be true almost 
without exception in every place visited 
in Texas during the last year. 

Thus, it becomes apparent that one 
program complements the other, and 
that to a considerable degree, the suc- 
cess of the two programs is_ inter- 
dependent. Even though the Texas 
Education Agency has little legal au- 
thority over the private music teachers, 
it does have a great deal of interest 
in their activities, their welfare, and 
certainly in their relations with the 
public schools. 

One way in which this interest is 
exhibited by the Agency is in expect- 
ing private wusic teachers to meet 
certain requirements for certification 
if they are teaching high school stu- 
dents enrolled in Music VII (Applied 
Music). Requiring teachers to be cer- 
tified serves at least two important 
functions or purposes. 

First, in a measure, certification pro- 
tects the public school students from 
studying with unqualified teachers. It 
has been a source of concern to the 
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Dr. V. J. Kennedy 


Agency to observe frequent cases 
where public school students are pay- 
ing fees that should assure them of 
high-quality instruction when they are 
actually receiving mediocre or inferior 
training. In most instances of this type, 
neither the student nor his parents are 
aware of the unfortunate fact that they 
are, in a sense, paying for merchan- 
dise not received. 

Second, certification is a protective 
measure for the majority of private 
teachers who have spent their time, 
energy, and money in adequately pre- 
paring themselves to teach applied 
music. It protects them from the many 
“spare-time” and unqualified teachers 
who advertise themselves as teachers 
of almost every known instrument. It 
is not at all unusual for the Agency 
to receive applications for a Certificate 
of Approval to teach all band and all 
orchestra instruments in addition to 
piano and organ. Such versatility is 
of course desirable and commendable 
when it can be substantiated by rec- 
ords showing adequate training in each 
instrument, and study of its literature 
and teaching methods. Furthermore, 











Sheet Music . . Records . . Instruments 
+ + complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 
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teachers should be able to substantiate 
their claim to such versatility by 
demonstrating their ability to perform 
artistically on each instrument for 
which they are requesting certification 
to teach. There is no substitute for be- 
ing able to demonstrate the fingering 
or interpretation of a troublesome pas- 
sage to the student on the instrument 
he is studying. 


It is believed that certification helps 
to decrease the number of misfits and 
inadequately trained teachers in the 
private teaching field as well as in the 
public schools. It cannot, however, en- 
tirely eliminate the problem because it 
is not mandatory that private teachers 
be certified unless they are teaching 
high school students enrolled in ap- 
plied music for credit toward gradua- 
tion. 


Certification requirements, as origin- 
ally set up, were quite lenient in order 
not to disqualify many for whom teach- 
ing had been a lifetime profession and 
means of livelihood, and who were giv- 
ing excellent instruction. Even then, 
many good teachers were unable to 
meet these lenient requirements. Con- 
sequently, proficiency examinations to 
ascertain the teacher’s qualifications 
were devised and administered by the 
Texas Music Teachers Association. 
Those who successfully passed these 
examinations were then issued Certi- 
ficates of Approval by the State De- 
partment of Education (by the TEA 
after 1949) upon recommendation of 
the TMTA examining committee. This 
avenue to certification by the Texas 
Education Agency is still open for 
those who are unable to qualify by 
other means. 


New requirements for the certifica- 
tion of applied music teachers have 
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For those who appreciate the most subtle 
nuances of fine music, we offer the finest 
in high fidelity ensembles, assembled in‘ 
our own shop by our own forces to the 
exact specification of the owner. 
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Dr. Ernst Von Dohnanyi, Florida State University, 


Cites Some Incidents in His Personal Acquaintance 


with Brahms . . . By Joan Holley 


In the summer of 1895, Ernst von 
Dohnanyi was vacationing in the north- 
ern part of Hungary. At the time, he 
was a student at the Budapest Acad- 
emy, Stephen Thoman being his piano 
teacher, and Hans Koessler his teacher 
in composition. Koessler was a clcse 
friend of Brahms, and was _ himself 
that summer at the famous spa, Bad 
Ischl in Austria, where for the last ten 
years of his life Brahms spent his 
vacations. 

While visiting with Brahms, Koessler 
told him about the Piano Quintet of 
his pupil, Ernst von Dohnanyi; and the 
result of this conversation was a re- 
quest by Brahms to see the manu- 
script of this work. (This is the Quintet 
that was later published under Opus 1 
and has become universally known 
throughout the music world.) 


Koessler at once wrote to Dohnanyi 
telling him what had transpired and 
asked him to bring the manuscript of 
the Quintet to Bad Ischl. This Dohnanyi 
was unable to do, so he mailed the 
manuscript instead. 


There were a number of famous 
personages who summered at Bad 
Ischl. Heading the list was the Em- 
peror of Austria, Franz Joseh, and 
many notables from the world of arts 
and letters, the greatest among these 
being Brahms. 

During this particular summer, the 
celebrated conductor, Arthur Nikisch 
and the famous Kneisel Quartet were 
there. Nikisch, who was also a very 
fine pianist and an excellent sight read- 
er, played Dohnanyi’s Quintet with the 
Kneisel Quartet for Brahms, who was 
greatly impressed with the work. He 
arranged that it should be performed 
the next season in Vienna at a Musical 
Society of which Brahms was presi- 
dent. 

The performance took place in No- 
vember, 1895. Dohnanyi, together with 
the Fitzner Quartet, performed his 
Quintet on this occasion. Afterwards, 
there was a banquet held, and Dohn- 
anyi was seated opposite Brahms. 
Many musical personages were present, 
of course, among them the conductor, 
Emil Steinbach. 


An amusing incident occurred during 
the banquet. On one side of Dohnanyi 
was seated a professor of the Vienna 
Conservatory who engaged Dohnanyi 
in conversation, telling him of his great 
interest in Hungary—Dohnanyi’s na- 
tive country. The professor said he 
had visited Hungary, knew something 
of its people and its language—and as 
he spoke; he proceeded to mispro- 
nounce several Hungarian words. His 
accent was so comical, in fact, that 
it evoked explosive laughter from the 
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young Dohnanyi; and as a result, the 
professor took the attitude of being 
offended. 

Shaking a finger at Dohnanyi, he 
exclaimed: “Don’t laugh! Don’t criti- 
cize my Hungarian. You may criticize 
my compositions ... but don’t criticize 
my Hungarian.” 

On hearing this, Brahms remarked: 
“Don’t think that his Hungarian is his 
weakest point—his compositions are 
much weaker!” 

While in Vienna for presentation of 
his Quintet, Dohnanyi visited Brahms 
at the latter’s apartment. This con- 
sisted of three rooms, all old-fashioned 
in design. Upon entering, the visitor 
came into a large vestibule or waiting 
hall, then came into the bedroom, which 
was furnished in the most austere 
manner imaginable. 

“The furniture was old and ugly,” 
Dohnanyi recalls, but the effect of the 
room was softened by a picture on the 
wall of the Sistine Madona. 

Beyond the bedroom was the living 
room where Brahms kept his piano, 
and beyond that, the studio in which 
Brahms retained an enormous library. 

Brahm’s appearance is well-known 
to many: short of stature, broad- 
chested, very rotund, with short legs. 
At the time Dohannyi visited him, his 
blues eyes were keen and he wore a 
long, white beard. 

In Europe at that time, it was a 
great honor to be invited by the host 
to sit on the sofa. On both his first 
and second visits with Brahms, the 
young Dohnanyi was invited to sit on 
the sofa in the living room. Brahms 
himself sat in an ordinary chair op- 
posite him. 

Brahms inquired about Dohnanyi’s 
musical studies, and was told by the 
young composer of studies in Buda- 
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The author, who is well known to the 
Southwest as a young concert pianist, con 
certtzed in Europe during the summer of 
1953 and premiered three new piano pieces 
by Dohnanyi at her London concert. This 
was Miss Holley’s second tour in Europe. 


During November of 1953, she played 
Dohnanyit’s Concerto No. 2 in B Minor 
with the National Symphony Orchestra 
over the radio. 

* * * 


During my association as pupil with 
the pianist-composer, Ernst von Dohn- 
anyi, he has told me stories of many 
of the musical “great” whom he has 
known. Especially interesting to me was 
his acquaintance with Brahms. The 
above is the story of their meet- 
ings and of the interest which Brahms 
took in Dohnanyi’s compositions 


—The Author. 
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FIFE-JUG and 
BOTTLE BAND 





by ADAM LESINSKY 


Containing 


1. SIX PLAYERS NEEDED. The band 
consists of a minimum of two fife play- 


“20 entertaining tunes” 


ers, three bottle players, and one jug 


player. It is well to select the fife play- 
ers from clarinet, oboe, or saxophone 
players because they are accustomed 
to technic required to play the fife. 
Three players are assigned to the bottles 
and one player to the bass jugs. A bit of 
comedy may be introduced in connec- 
tion with playing the large jugs, there- 
fore this should be taken into consider- 
ation when selecting the player for this 


part. 


2. ARTICLES NEEDED 
Two Fifes in C Major or 
Two C Flutes or Piccolos 
Two 6 oz. medicine bottles 
Three 8 oz. medicine bottles 
Two 12 oz. medicine bottles 


Two 2 gallon jugs, preferably flat 


One 1 


Four boxes to hold the bottles and jugs 


gallon jug 


Approximate Amount of Water needed in 
Each Jug and Bottle 


of 
of 
of 
of 
of 


jug-3% in. of water 
jug-5% in. of water 


water 
water 
water 
water 
water 


Sound 

G—1 gal. jug-3% in. of water 
C—' gal 

F—Y2 gal 

G—12 oz. bottle-empty 
A—12 oz. bot.-2/2 oz 
B—8 oz. bottle-| oz. 
C—8 oz. bottle-2 oz. 
D—8 oz. bottle-3 oz. 
E—6 oz. bottle-2% oz. 
F—6 oz. bottle-3 oz 


If the tone 


is too high—remove some 


of 


water 


water. If the tone is too low—add 


some water 


INSTRUMENTATION 


Piano Score 


Ist Fife in C Major 
2nd Fife in C Major 
Bottles in B-C-D (in one book) 


Bottles in E-F (in one book) 


Bottles in G-A (in one book) 


Jugs in C-F-G (in one book) 


Price Piano Score $1.00 


Any Other Book 60c 


BELWIN, Inc. 


Rockville Centre, 


Long Island, N. Y. 
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with Bandsmen | 


Max A. Mitchell, Ed.D—Editor 


Director, Department of Music—Conductor, Symphonic Band 
Oklahoma A and M College, Stillwater, Oklahoma 


Ensembles are small combinations of 
musical instruments, They play litera- 
ture known as chamber music. In the 
early days, when string instruments 
had achieved the design and construc- 
tion that ha: survived to the present 
date, the great personages and nobili- 
ties employed a smal] number of mu- 
sicians to provide music in their church 
or theater or in their respective room. 
This was called Sonata da Chiesa 
(church music), or Sonata da Camera 
(chamber music). 


There is an enormous stock-pile of 
ensembles for. string instruments. 
The string instrument student is for- 
tunate indeed to have such a vast li- 
brary of ensembles to select from to 
further his training in musicianship, 
balance of tone, and interpretation. 


The piano student, too, enjoys a rich 
treasure of ensembles by Bach, Bee- 
thoven, Mozart, Chopin, Brahms, 
Schumann and others. The invention of 
the well-tempered scale by J. S. Bach 
made possible the combination of wind 
and string instruments. The vast lit- 
erature of chamber music for strings 
and piano (duets, trios, quartets, quin- 
tets and the like) sonatas for strings, 
and piano and other material of con- 
certed music for small combinations 
are musical “weapons” for the musi- 
cian’s equipment. There is a tremen- 
dous field of ensemble explorations 
awaiting the piano enthusiast. 

On the other hand, the woodwind in- 
struments boast a considerable library 
of ensemble music, too. But it is a 
lamentable fact that the brass instru- 
ments boast only a small and limited 
field of ensemble music. (American 
composers please take note), 

It is in the field of ensemble music 
that the instrumentalist can find his 
best opportunity for developing mu- 
sicianship, balance of tone, interpre- 
tation, group understanding, knowledge 
of styles, modes and rhythms and mu- 
tual influence and agreement. 

In young America today there is a 
growing interest in chamber music. 
The schools are turning out an ever 
increasing number of players and sing- 
ers, Therefore, it is quite logical to 
expect that ensemble performance will 
reach a higher and higher quality of 
excellence, 


And now to mention a limited num- 
ber of ensembles, available in print— 
easy ensembles by Frescobaldi, Pur- 
cell, Gluck and others; Haydn’s 83 
string quartets; Schubert’s Three So- 
natas, Opus 137, for violin and piano; 
Beethoven’s String quartets, violin and 
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BAND PANEL 


Donald I. Moore, Director 
Baylor University, Waco, Texas 
Sam Gagliano, Director ° 
Leeds High School, Birmingham, Alabama 
Melbern W. Nixon, Director 
Durant High School, Durant, Oklahoma. 
A. F. Lape, Director 
High School, 14th and Park, 
Little Rock, Ark. 
Floren Thompson, Director 
Eastern New Mexico University, 
Portales, N. M. 
Dr. Wm. Wendtland, Director 
Cuero High School, Cuero, Texas 
Dr. Ashley R. Coffman, Dept. of Music Head 
Hendrix College, Conway, Arkansas 
Estill Foster, Supervisor of Music 
Bishop High School, Bishop, Texas 





Rept at 


Estill Foster, of Music, Bishop 
High School, Bishop, Tex., past-president of 
TMEA and now a member of SWM‘s Band Panel. 


supervisor 





Mrs. LaRue L. Conlon 


Piano, Theory, Music Appreciation 
St. Mary's Hall 117 E. Frenck 
San Antonio, Texas 














MILLSAP’S 


BAND INSTRUMENT REPAIRING 
101442 N,. Hudson—Oklahoma City 





Sam Gagliano, Director of instrumental mu- 
sic Leeds High School, Birmingham, Alabama, 





prominent in AMTA and AMEA 


in Alabama, 
and member of this panel. 


BAND INSTRUMENTS 
PIANOS — ORGANS 
MUSIC — COMPLETE 


TEACHING SUPPLIES 
Mail Orders Filled Promptly 


H6H MUSIC CO. 


piano sonatas; Brahms, Trio in C min- 
or (piano, violin and cello); Brahms, 
Piano Quintet; Dvorak, Sonatina, Opus 
100, for violin and piano; Mozart 
String Quartets, Trios and others; 
trombone solo from “Recitative and 
Prayer” from Hector Berlioz’s “Grand” 
Symphony for band; Anton Reicha, 24 
woodwind quintets and trios and quar- 
tets for flutes and horns. 








Let’s not overlook that Benny Good- er ae sinned 
man is a great lover of chamber mu- HOUSTON, TEXAS 
sic and has recorded Mozart’s Clarinet : M 
Quintet with the Budapest String Complete Music Service 


Quartet. 
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The Accordion Becomes of Age 
As a Concert Instrument 


By Franklin Washburn 


The amazing progress of the accor- 
dion, from a ribald street instrument 
to the many-voiced concert instrument, 
is a phenomenon of this generation. 
Truly, a disadvantage accordion ex- 
ponents have to combat is the inability 
of the public—or the music profession 
—to keep abreast of its current values. 
Top performers and teachers challenge 
the artistic attainments of more well 
established instruments. Such names 
as Galla-Rini, Dawson, Arcari, Palmer, 
Rozance, Magnate, and others are point- 
ing the way for consistently high 
musical standards. 

In construction, the accordion has 
developed from an extension of the 
reed mouth-organ, through the limited 
button-fingered instrument, to the pre- 
sent full-range piano-accordion, which 
is really a portable reed organ, cap- 
able of many orchestral effects. Its 
modern sensitive-bellows action makes 
possible the individual player’s per- 
sonal expression in much the same 
manner as the violinist’s bowing. 

The accordion world, as a result of 
its rapid development, is in a state of 
transition—reaching out toward stand- 
ardization, experimenting along  un- 
chartered paths, in a sincere effort to 
achieve maximum musical results. A 
case in point is the existence of dif- 
ferent schools of thought in regard to 
standardization of notation. This con- 
cerns largely matters velative to the 
idiom of the instrume”t. 


There are two bodies in America 
which have many common aims in ad- 
vancing the accordion, yet each has its 
own viewpoint and objectives. 

The Accordion Teachers Guild (ATG) 
is designated as a non-profit “teacher- 
controlled body,” but includes in As- 
sociate status, “any person interested 





Dr. Walter H. Hodgson, Dean, School of Mu- 
sic, NTSTC, Denton. He will be in San Antonio 
with a grovp of solo Artists Jan. 11 in three 
concerts: Brackenridge High School; South San 
Antonio High School; and San Antonio College 
Auditorium, at regular meeting of SAMTA. 


in the progress of the accordion.” It 
strives “to raise the standard of the ac- 
cordion; of teachers; of teaching ma- 
terial; of accordion music; encourages 
cooperation among its members and 
promotes unity by observance of its 
Code of Ethics.” It has obtained rec- 
ognition of the accordion as a major 
instrument by a number of accredited 
schools, that an accordion student can 
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DIRECTORY 











DAVID SPICER 
Lessons & Sales 


4615 ROSEDALE AUSTIN 








Virginia and Van Dee Sickler 
SPOKANE, WASHINGTON 








DALLAS ACCORDION STUDIO 
Lessons - Sales 
Complete Accordion Repairs 
90114 Elm Dallas Tel. ST-1970 








SCHOOL OF FINE ARTS 
1345 S. Boston Tulsa, Okla. 








MARY ALLBRIGHT STUDIO 
725 South Austin 


Seguin Texas 








HILAND ACCORDION SCHOOL 
Henry Chi — Director-Teacher 
5404 Alice St. N. Tel. 5-9004 
All N. M. 








DUNN SCHOOL OF MUSIC 
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“In the Heights” HOUSTON 
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Ronchetto Accordion Center 
1215 SW 29 Oklahoma City 








ALBUQUERQUE’S ACCORDION 
HEADQUARTERS 


BIESEN MUSIC CENTER 
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ALBUQUERQUE, N. M. 








ANTHONY GALLA-RINI 


Los Angeles Conservatory of Music and Arts 
(Member of Faculty) 


845 S. Figueroa St. 
Los Angeles 14, Calif. 
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Glendale 5, Calif. 








In FORT WORTH, TEXAS 
The Aileen Shippee 
School of Accordion 
Individual and Class Lessons 


In Accordion, Exclusively 
2607 YUCCA ST. 








The Accordion Grows Up 


Anthony Galla-Rini, Glendale, California 


Recognized as one of the world’s greatest artists on this instrument 








Recently I was asked by the Bo- 
hemians of Los Angeles (of which I 
am a member) to give a lecture on the 
accordion, a request I was most happy 
to comply with and which I fulfilled 
on Monday, October 26. The Bohemians 
meet on the last Monday evening of 
each month excepting during the holi- 
days and summertime and it is a set 
policy of this group to present a musi- 
cal program consisting of original 
compositions, mostly by composer- 
members, and performed by musician- 
members after the meetings are ad- 
journed. The works of the great Mas- 
ters are also performed and it has al- 
ready been my privilege to play a group 
of solo transcriptions and original ac- 
cordion compositions for them some 
months ago. 

I am now asked by the editor of 
SOUTHWESTERN MUSICIAN to 
write an article pertaining to the de- 
velopment of the accordion for this 
issue, again a request that I am happy 
to comply with. What then could be 
better and more timely than for me to 
gather the notes made on the above 
mentioned lecture and present it here- 
with to illustrate the capacity of the 
accordion of today and to touch on the 
development of its own literature of 
original compositions. 

It is a far cry from the description of 
an accordion in one musical dictionary 
which says, “It consists of a small pair 
of bellows, to one side of which is af- 
fixed a keyboard of 5 to 60 keys. The 
left hand side contains two keys which 
furnishes a simple harmony, mostly of 
Tonic and Dominant. It will be seen 
that the capabilities of the instrument 
are extremely limited; it is, in fact, 
but little more than a toy” and the de- 
scription in another dictionary which 
reads, “A keyboard like that of a small 
piano—up to 3 and a half octaves; The 
left hand operates the bellows and also 
certain buttons which provide major 
and minor common chords, also the 
chords of the dominant and diminished 
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“Formation of a democratic teacher-controlled ~~ for ———s progress of the 
accordion. Organization will strive to raise standards of 


with the belief that herein lies the key to ae recognition of the 


Lari Holzhauer—Executive Secretary 
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sevenths. In some cases, too, there are 
octave couplers. The inventor of the 
accordion was Damian of Vienna and 
the date 1829, or, alternatively (author- 
ities differ), Buschmann of Berlin and 
the date 1822. The latter attribution 
seems the likelier, as in 1829 Sir 
Charles Wheatstone invented the con- 
certina as an improvement on the ac- 
cordion, which he could hardly have 
done if the latter had itself been in- 
vented only that year. The larger and 
more expressive accordions of today 
have improvements derived from 
Wheatstone’s concertina. The latter 
description is, of course, more up-to- 
date than the first given, yet it does 
not even begin to indicate the musical 
possibilities of the accordion. 


The right hand keys can produce 
(according to Organ terminology) two 
8* tones, one 16" and one 4#—all 
this to respond when one key is de- 
pressed and Master Coupler (Register) 
is in effect. Other couplers will produce 
the various three or two-reed combi- 
nations from these, also the single reed. 
Since the 16* reed is pitched an octave 
lower than the 8? reeds and the 4? 
reed an octave higher, we then have 
by use of the couplers an extension of 
an octave lower and an octave higher 
respectively, a total of 5 and a half 


octaves instead of 3 and a half as 
might be suggested by the dictionary. 

The accordion has, of course, its own 
tonal identity but it may often sound 
like the organ due to the various ef- 
fects of the couplers or stops contained 
in the modern accordion. It also has 
the capacity, to a certain extent, to 
imitate orchestral effects by use of 
couplers. In particular, it can resemble 
a woodwind instrument of a choir of 
these and to a lesser degree it may 
sound like the string or brass section. 
When Master Coupler is in effect it 
may sound like a full orchestra. It will 
not sound like a plucked string instru- 
ment nor like a piano. 

Manner of technique and touch on 
the keyboard is more like the organ 


(Turn to page 25) 
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Practice Procedure for Students of Voice 


Neilson, Oklahoma City University 


“Methodology in Voice Teaching” Forum MTNA-NATS (Dallas) 


Hardin Van Deursen, 


Requisites for vocal practice arg (1) 
a well lighted and ventilated room at 
a comfortable temperature, (2) a good 
piano, and (3) a wall mirror. Also the 
student should work at a time of day 
when he is alert in mind, and in good 
physical condition. 


Practice time for the beginner 
should be arranged differently from 
that of the advanced student. The be- 
ginning student should practice for 
shorter periods and more frequently. 
Exercises to develop correct posture, 
breathing exercises, vocalization on 
pure vowel sounds, all must be pre- 
scribed according to the needs of the 
particular student, and the student 
must be shown the purpose of each 
exercise, the amount of time to spend 
on each, and why. 


College credit is often based on the 
amount of required practice time, but 
the beginning student spending two 
hours in continuous practice will soon 
run into tension in some form. As the 
student gains in his ability to bring 
muscular forces under control, the 
practice time may be divided into regu- 
lar periods. It will be found that exer- 
cises which consume a good deal of 
time at first will be covered in short- 
er periods later on. 


Practice time should be allocated: 
one-third to posture and breathing, 
rhythm drills and other’ technical 
studies; one-third to vocalization; and 
one-third to songs. 


The advanced vocalist (3rd and 4th 
year, college level) should also pro- 
gress in all aspects of general mu- 
sicianship, so that the technical stud- 
ies will require less time thereby. This 
time should be devoted to song reper- 
tory. The vocalizing period should not 
be shortened, even with the advanced 
student, although the exercises used 
during this time may be changed con- 
siderably, Vocalizing should be first in 
all practice periods, and should pre- 
cede every performance. 


As the skill of the student increases, 
it should be accompanied by an in- 
creased amount of practice time. Dur- 
ing extended performances of operas 
and oratorios, singers are often ex- 
pected to sing for two hours or more, 
and should be vocally fresh at the end 
of such extended sessions. This ideal 
may be obtained only when practice 
time exceeds the requirements of per- 
formance time. 


I am often amazed to hear students 
rushing through exercises designed for 
developing contre] at the same speed 
as for agility exercises. Students 
should be told the range, the tempo, 
and the dynamics which are to be 
used for each exercise. A_ student 
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should be provided with goals for 
achievement, from lesson to lesson, and 
he must know which exercises correct 
vocal problems, and which will re- 
move a technical difficulty in a song. 
The technical level of vocalists should 
be well in advance of song demands, so 
that the student may sing songs with 


on interpretation. 

It is presumed 
grounded in the fundamentals of mu- 
sic, and are able to accompany at the 
piano with a fair degree of proficiency. 
It is often found helpful to use such 


that students are 


aids as tape, wire, or disc recordings 
of accompaniments to vocalises and 
songs. 

rh - 
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ease, thus being able to concentrate 
HELPS FOR PIANO TEACHERS 
| —=FREE ON REQUEST——= 
1. A New Piano Recital Guide. Program suggestions for student recitals 
2. List of MacDowell Piano Music: solos, suites, ensemble 


hands; | piano-8 hands; 
4. American Piano Compositions: 
and recitals. 


supplementary lists. 


120 Boylston St. 





3. Lists of Ensemble Music for 2 pianos-4 hands 
piano duet 
Solos and ensemble numbers 


5. Basic Outlines for Piano Study Courses: 


6. An Analysis of ““The New Way to Piano Technique” 


THE ARTHUR P. SCHMIDT CO., INC. 


2 pianos-8 hands; | piano-6 
for competitions 
8 different 


outlines with helpful 


by George Woodhouse 
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NORTH TEXAS STATE COLLEGE 
SCHOOL OF MUSIC 


Denton, Texas 


A distinguished staff, an outstanding library with curricula leading 
to undergraduate and graduate degrees in applied music, music 
theory, music composition, music education, sacred music, and 
dance music. Graduates are serving as members of symphony 
orchestras, college staffs, teachers in public schools and on the 
concert stage. For information or catalogues, address Dean, School 

















There seems to be a general tend- 
ancy for musicians to gravitate to- 
ward certain types of music, Some per- 
formers, for instance, make a special- 
ty of featuring modern works almost 
exclusively on their programs; Pader- 
ewski and De Pachmann, among others, 
were famous for their all-Chopin pro- 
grams; Harold Samuel, James Fris- 
kin, and Rosalyn Tureck are pianists 
who give their programs over to Bach; 
the harpsichordists naturally exploit 
the literature of the seventeenth and 
eighteenth centuries; and so forth. 
This form of specialization among per- 
formers, in an age of specialization, is 
quite in order and receives universal 
approbation. 


r. Berton Coffin, Univ. of Col. returns from 
NATS convention in St. Louis. 


A teacher of music is in quite a dif- 





Music Service 
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SLOVACEK MUSIC COMPANY 


Musical Instruments and Supplies 
Manufacturers of Mouthpieces * Repairing-Plating-Lacquering 
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610 Franklin Avenue Dial 3-2501 
Waco, Texas 








MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address Dr. A. C. Gettys, Acting President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 








UNIVERSITY OF HOUSTON 


MUSIC DEPARTMENT 
Piano, Organ, Voice, Theory 


and 
Orchestral and Band Instruments 
Degrees: B.M., B.S. in Mus.Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 

Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 

Director Department of Music 
San Antonio, Texas 











SOUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 





Universality—A Requirement for the Music Teacher 


Ejnar Krantz, Pianist-Teacher, Meers, Michigan 


ferent position, however—still is, at 
least. Who knows but what the time 
may come when teachers will advertise 
themselves as authorities on certain 
composers so that when a pupil wants 
a lesson on Beethoven he goes to one 
teacher and when he is studying works 
by Debussy he will go to another. This 
is, in fact, already true to a certain 
extent. 


But, under normal conditions and 
especially with a class of pupils of 
various levels, it is imperative that a 
teacher be well versed in all phases, 
periods, and styles of music. For a 
well-rounded development, every pu- 
pil needs to study at least some com- 
positions from every period which is 
generally conceded to be significant, 

Many teachers are doubtless aware 
of certain weak spots and usually try 
to camouflage their deficiencies by con- 
demning that type of music which they 
do not feel prepared to teach. This 
kind of hypocritica] attitude certainly 
has no place in art. 

It is the duty of every teacher to 
continue building and reinforcing his 
abilities, so to speak, so that he will 
be able always to present a positive, 
constructive approach no matter what 
the subject at hand, 


Particularly it is important for the 
progressive teacher to keep abreast of 
his times in regard to recent and con- 
temporary works. This demands an 
open, alert, and analytical mind and is 
indeed the best indication of whether 
or not a teacher is awake on the job. 


CONCERT TRIO 
SETS HIGH STANDARD 


A new star in the concert field is 
The Concert Trio, composed of Bill 
Palmer and Bill Hughes, accordionists, 
and Len Manno, double-bass. Their LP 
record of a concert program issued by 
Capri Records, and their Palmer- 
Hughes Accordion Method have found 
wide acceptance. Houston, Texas is the 
home of the trio. 


Bill Palmer and Bill Hughes will 
conduct an Accordion Workshop for 
students and teachers at the MUSI- 
CAMP FESTIVAL WEEK, to be held 
at Kamp Karankawa, Center Point, 
Texas, during last week of July. Fran- 
klin Washburn, assistant publisher of 
Southwestern Musician, is director of 
Kamp Karankawa. 


The trio will be featured at the 
Southwest-MTNA convention in San 
Antonio on March 3. 
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Planning a Summer Music 


Camp Experience in January 


Music teachers are recommending 
the summer music camp to their pupils, 
both as an incentive to current study, 
and for the musical stimulation it adds 
to future study and enjoyment. A 
survey of teachers whose students at- 
tended “The Musicamp” at Kamp 
Karankawa revealed that, without ex- 
ception, the pupils showed a deeper 
interest and enthusiasm for their 
music. 


January is an ideal time to select 
a camp which will supplement other 
development experiences. An early ap- 
plication will reserve a place and per- 
mit budget planning. There is also the 
fun of anticipating such an enjoyable 
experience. 


The music camp, which permits a 
closeness to nature in its rustic set- 
ting, is a solution to both musical and 
all-around development. Social adjust- 
ment, self-reliance, and special skills 
are some of the products. Such a pro- 
gram is found at Kamp Karankawa, 
located in the beautiful hill country 
near Kerrville, Texas, about fifty miles 
northwest of San Antonio. Here a 
limited number of boys and girls, ages 
seven to eighteen, selected on personal 
recommendations, combine the best in 
camping activities with music partici- 
pation. All standard instruments are 
coached at any stage of advancement 
by an experienced faculty. Opportuni- 
ties in ensembles, band, orchestra 
chorus and baton twirling are mixed 
with riding, swimming, life-saving, 
archery, riflery, tennis, arts and crafts, 
dramatics, and out-door expeditions. 
The high ratio of staff to campers 
assures individual attention. The clear 
mountain climate lends zest and health- 
fulness. 


Two program approaches are offer- 
ed. The camper may attend for six 
weeks or three weeks of an all-around 
camp program with individual em- 
phasis. Or there is the one-week “Texas 
Musicamp Festival”, including group 
participation in workshops of piano, 
band, orchestra, chorus, accordion and 
baton twirling, with recreational activi- 
ties. Combining the two programs in 
any combination makes a most varied 
experience. 


The musical policy is to supplement 
and reinforce the regular teacher’s 
work, inspiring the pupil to greater 
enthusiasm which carries over into the 
next year’s study. 

The directors of Kamp Karankawa 
are Franklin Washburn, assistant pub- 
lisher of Southwestern Musician, and 
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his wife, Dorothy Washburn. The 1954 
season will be the fifth for the “Musi- 
camp”. 





Mrs. LaRue Conlon, prominent Teacher of 
Piano, Past-president of SAMTA and TMTA, 
who is co-chairman with Dr. Marjorie Walthall 
in staging SW Div. Convention, San Antonio, 
March 3-6. 


Horn Shop Sponsors 
Junior Ranger Band 


A novel service to Corpus Christi, 
Texas, residents is the sponsorship of 
the Junior Ranger Band by the Horn 
Shop, of which Walter Melhart is 
manager, The store furnishes the in- 
struments and lessons, taught by 
Dwight McCready, for one dollar a 
week. 


The Horn Shop also employs six 
full-time professional musicians, all ac- 
tive in music, three with degrees, in- 
cluding two former bandmasters. Mr. 
Melhart was a Chief Musician (band- 
master) in the navy. 
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Arr. by GORDON JENKINS. 





Contemporary. 


Longas, 


By GRANADOS’ star pupil. 
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DISTINCTIVE ORCHESTRA MUSIC 


AMERICA and SPAIN 


Lecuona, ANDALUCIA SUITE 


Comprising Malaguena, Andalucia and four other favorites 


Set A 7.50, Set B 10.00, Set C 12.50 


Torroba, NIGHTS OF GRANADA 


Captivating rhythm and melody by a very prominent Spanish 


Set A 3.00, Set B 5.00, Set C 7.00 


BOLERO RITMICO 


Music typically Spanish, brilliantly orchestrated, yet not difficult. 























How To Select A HI-FI System 


James R. Corry 
Member Audio Engineering Society 


1633 Westheimer 


In selecting a high fidelity music 
system, the following items are neces- 
sary: a program source, an amplifier, 
and a loudspeaker. The program source 
may be record player, FM or AM-FM 
tuner, a tape recorder or a T.V. tuner. 

There are two types of record 
players, a record changer or a turntable 
(no automatic changing of records). 
A good turntable gives superior re- 
production, because of greater freedom 
from wavering pitch and rumble. A 
quality designed and constructed 
changer mechanism, while not employ- 
ing as heavy a motor, basically accom- 
plishes the same results. 

The record changer will need pickup 
cartridges, one for 78 rpm records and 
one for 334% and 45 rpm records. A 
“Turnover” cartridge is also available 
to play both types of records. Magnetic, 
not crystal, cartridges should be used. 

The FM or AM-FM radio tuner con- 
sists only of the section that picks 
up the signals, and converts them to 
Audio frequencies, A saving can be 


Houston, Texas 


made in the purchase of a tuner, if 
maximum sensitivity is not required. 
Any good tape recorder or T.V. can 
be converted to be used with the high 
fidelity system. 


Amplifiers can be selected by a com- 
purison of specifications. In general an 
amplifier with 10 watts of output 
power will be ample for most appli- 
cation; however, it is sound practice to 
buy an amplifier of not less than 10 
watt rating. More important than 
power is the matter of distortion. The 
better the amplifier, the less the dis- 
tortion. There is far and away less 
audible difference between amplifiers 
than between loudspeakers. An _in- 
expensive amplifier is a safer pur- 
chase than an inadequate speaker. 


No choice is more rewarding, in 
musical enjoyment, than a well chosen 
loudspeaker. Too often the description 
of the speaker, in catalogs, only in- 
creases the confusion and misleads 
ihe buyer. A two-way speaker consists 
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of a “woofer” and a “tweeter”, the 
“woofer” being a speaker specifically 
designed to cover the lower register, 
while the “tweeter” handles the higher 
frequencies. This type is much pre- 
ferred over the single cone speaker. 


As important as the speaker itself is 
the enclosure in which it is mounted. 
Much of the rich, deep tones in the 
bass range are lost, when the space in 
the enclosure is inadequate, A _bass- 
reflex is the least expensive recom- 
mended type, but does not give as good 
low bass as the folded-horn type. 


The best way to select the above 
components, of course, is to see, hear 
and compare various combinations, 
After all is said and done, remember 
this—let your ears be the final judge. 
You are the one to be pleased, and 
there is a wealth of pleasure in store 
for you in true high fidelity. 


TNT Offers Complete Record 
Service 


“Tanner ‘N’ Texas” is the novel 
name of a firm in San Antonio which 
is said to be one of the few in the 
world equipped to do every phase of 
producing phonograph records under 
one roof. Finished quality records are 
made in any quantity. The customer 
supplies only tape and label infor- 
mation. 

. 


Quinn Proposes Fund Raising 
Possibility 


A fund-raising possibility for school 
musical groups, is the processing and 
sale of commercial-type recordings, ac- 
cording to W, R. Quinn of the Gold 
Star Studios in Houston. Masters can 
be made from tapes or discs with good 
margin of profit for sponsoring organ- 
izations. 





—. B. Cannan, 
Music, 
TMEA, who announces an unusual program for 
the Dallas Convention in February. 
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New Advances In Audio Equipment 


A Boon to Music Teaching 


What is “Hi-Fi”, and how does it 
affect the music teacher? Of course 
the definition will vary with each ex- 
pert. Basically, it is the recording and 
reproduction of sound with minimum 
distortion and maximum realism. This 
is truly the field of music. Quality 
audio equipment bids to become as 
necessary in the up-to-date studio or 
school as good instruments. A “listen” 
to the latest developments in high 
fidelity phonograph recording and re- 
production should excite any musician 
and point to its use in teaching. 


Listening to great artists, as well 
as to his own work, faithfully re- 
produced, is certain to speed the ad- 
vancement of the student. Thus, the 
student musician can develop a superior 
tonal sense, and the niceties of phras- 
ing, dynamics, balance, expression and 
interpretation are indelibly impressed. 
But such results cannot be had from 
cheap equipment. 

To hear one’s self as others hear 
one is the privilege of the music stu- 
dent of this age. Tape recordings, 
simply made in the studio or school, 
and played back through good equip- 
ment—not just what used to be con- 
sidered good—fill this vital need. Re- 
sponse of the tape is far superior to 
wire. Frank H. Groff of the West 
Hartford, Connecticut Schools, says, 
“I want to emphasize the importance 
of having equipment of high enough 
quality for intended use. Any money 
spent on inferior recorders is thrown 
away.” 

Professional recording service also 
is available to teachers in most locali- 
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ties. The recording of recitals and 
special performances for criticism, re- 
cord of progress, or for audition or 
contest purposes, is a valuable contri- 
bution. 

Armed with the desire to know what 
“Hi-Fi” equipment is available, from 
a listening experience, the teacher must 
locate a distributor with a demonstra- 
tion room. These are mainly to be 
found in metropolitan areas. Those 
listing such services in this issue can 
be helpful. If not conveniently located 
to them, the reader can obtain informa- 
tion from a radio station. 

Do not be guided by price tags. Al- 
though quality is not be had for noth- 
ing, it is possible to obtain pleasing 
results without exceeding the cost of 
a good television set. Consider the 
value in terms of increased efficiency 
as a teacher. 

Sound engineers’ recommendations 
are usually that separate components 
of record player—either manual turn- 
table or changer, amplifier, and speak- 





er—are desirable. There are two good 
reasons. These components may be 
changed or added to when the owner 
wishes to improve his system. Another 
is that the speaker can be installed re- 
motely from the turntable, eliminat- 
ing “audio feedback,” or undesirable 
vibration in the needle and turntable 
from the speaker’s tone waves. There 
are reasonably-priced units available 
in music stores that have largely over- 
come this problem. 

To the basic components mentioned 
above, one can add tape recorder and 
radio tuner, FM and AM. Even tele- 
vision can be played through the sys- 
tem. 

The best musicians usually come 
from better musical backgrounds. Pres- 
ent audio advances make it possible 
for students to have a better musical 
environment than even the great mas- 
ters had, as far as optimum listening 
conditions are concerned. The use of 
such equipment in studio, school and 
home can advance the student’s musical 
concepts much more quickly than with- 
cut them. 

Now, to locate the nearest “Hi-Fi” 
distributor! 


No man is self-made who un- 
makes others.—Stephen Voris 
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THE KEY TO CURRENT MUSIC 
PERIODICAL LITERATURE 


A detailed subject guide to over 100 music periodicals . . 
Designed for quick reference as well as extensive 


research . . . Makes current literature readily 
available to musicologists, librarians, educators 
and students 
@ 1949 MUSIC INDEX ANNUAL CUMULATION $12.50 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Ir Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


“Established twenty-five years” 
means an organization is firmly rooted, 
has smoothed out its early imperfec- 
tions, has withstood all worldly resis- 
tances and pressures, and is standing 
upright on its feet. Such is the record 
of the National Guild of Piano Teach- 
ers. Dr. and Mrs. Irl Allison are now 
receiving the congratulations of the 
musical world for bringing forth the 
original idea of non-competitive audi- 
tions, maintenance of a standard out- 
side adjudication, and balanced pro- 
grams. 


In planning audition programs be 
sure you use the new “Ninth Revi- 
sion” of the Syllabus. All composi- 
tions must be memorized. For a suc- 
cessful program, strictly adhere to the 
original standard set by Dr. Allison. 
It is far better to enroll pupils with 
four numbers well-learned than ten 
half-prepared. The ten-piece program 
has been harmful to many pupils, who 
otherwise would be good. It can be too 
much to master at their stage of de- 
velopment. Encouraging excellent prep- 
aration of few numbers gives the pu- 
pil confidence and much greater satis- 
faction, Some pupils do ten very easily, 
but not all have the time. Teachers de- 





i.” “ 


Hazel Griggs was reminded that this is the 
Silver Anniversary of the Founding of the Guild. 
She has been a charter member of the New 
York Chapter for about half this time, al- 
though she is proud of being a Texan. 


“Yes,” she said, when questioned, “As an 
Adjudicator and Faculty Member of NGPT, !| 
have been able to observe at close range the 
tremendous impetus created by Guild Auditions. 
Piano students of all ages and abilities realize 
challenging and satisfying goals in these non- 
competitive annual auditions.” 


prive other pupils of a happy experi- 
ence when they limit the participants 
to “ten-piece-program-pupils.” Each 
one has his place in the wonderful plan 
of the Guild, and the teacher must be 
discriminating, 

Hans Barth is returning to San An- 
tonio for another of his famous “Re- 


White, Editor 
New York, N. Y. 


Grace 


527 W. 12lst St. 


fresher Courses,” during early 1954. 
He was among the first of the nation- 
ally-important pianists to become as- 
sociated with the Guild as a judge. 
Having thus remained, he has en- 
couraged thousands of pupils—prob- 
ably more than any other adjudicator 
in the United States, as he is popular 
with the Guild, with judges in the local 
and State Contests, as well as the 
District and National affairs. During 
the spring auditions, his contribution 
to the Guild is mainly as Dean of 
Judges. 





Luisa Stojowski is answering a de- 
mand for her services in many cities 
and functions over the country. And, 
evidently, Mme. Stojowski is enjoying 
the whirl that has included flying to 
Denver with Novaes, as well as speak- 
ing to the Piano Teachers Congress in 
New York, where even standing room 
was at a premium. 





North Carolina elected Robert Carter 
as the new president of the State 
Music Educators Association. Mr. Cart- 
er is a Guild adjudicator and professor 
of piano at East Carolina College, 
Greenville. 








The Silver 


In 1929 Dr. and Mrs. Irl Allison founded 


Fitieusl Guild of Plane a oe 


Theirs is the satisfaction of knowing that they have promoted piano teach- 


ing in the United States—they have built up a standard which affects the 
whole structure from elementary to college students. But only the Allisons 


know the effort this has been and still is. 


Now in this, the twenty-fifth anniversary year of the Founding of the Guild, 


the musical world sends them congratulations and best wishes. 





For those wishing to write for information on forming new centers, joining and enrolling pupils for this year’s spring audi- 
tions, the address is Box 1113, Austin, Texas. 
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Selected by SOUTHWESTERN MUSICIAN for its WHO’S WHO Roster of Music Organizations 
in the Southwestern States 


Sanctuary Choir, First Baptist Church, San Antonio, Texas 


Dr. Perry F. Webb, Pastor; Mr. John Carter, Minister of Music; 
Mrs. Frank Hammett, Organist; Mr. Roy Akers, President 


Records reveal that the first organized Choir of the 
church begins with 1916, during this year the directors 
having been Gabe Gazell, John George and Nell Wayne. 
The next two directors were Sgt. Wall and Clarence Magee, 
Mr. Magee having served for six years. Mr. and Mrs. Paul 
Harper served from 1924-1930 and were succeeded by 
Hugh McAmis who served one year. Mr. and Mrs. Troy V. 
Campbell then served until 1943, being followed by W. H. 
Souther who remained until 1946. During 1947, Dr. Edwin 
McNeely served one year, followed by Mrs. Frank Hammett 
who served a few months preceding the coming of Mr. John 
Carter who arrived in October of 1948, and has been and is, 
at the present, an outstanding success. 

There are no paid singers in the Choir. The member- 
ship is consistently maintained at approximately 125 mem- 
bers, with the average attendance at the services being 
near the seating capacity of the rostrum. 

The quality of performance compares favorably with 
the best church choirs of the nation. Standardized anthems 
are used at both services. The Messiah is presented annually 
at Christmas, and other standard oratories are given at 
the Easter season. Though Mr. Carter has several duties 
other than that of Minister of Music in the Church, he 
does have a Youth Choir and a Children’s Choir all of 
whom are combined in at least two special services per 
year. These groups serve as feeders for the sanctuary 
choir. Director Carter is a first-class tenor soloist, as well 
as a well-schooled Director. He is a good organizer, and a 
personable citizen, and is a highly-respected and active 
member in the Texas Music Teachers Association, as well 
as an influential member of the Texas Association of Bap- 
tist Ministers of Music. He is ably assisted by Mrs. Frank 
Hammett as organist. The president of the Choir is elected 
by the membership. 

The past-president, Barney Mansfield, and the present- 
president, Roy Akers, are both outstanding San Antonio 
business men who have retained their personal interest in 
singing. There are many other equally-prominent indi- 
viduals among both the men and the women members. 

The personnel of the Choir follows: Godfrey Adams, 
Mrs. Godfrey Adams, Roy Akers, A/3C Ronald Aldrin, 
Miss Jo Allen, Miss Minnie Allen, Mrs. Henry Askew, Mrs. 
Bill J. Baker, Miss Shirley Bartholomee, Mrs. Sylvia May 


Bergman, Mrs. Walter A. Bielstein, Miss Sally Bilby, L. R. 
Brown, Mrs. L. R. Brown, A/2C Robert A. Brown, Mrs. 
Wm. C. Burgess, John E. Carter, Mrs. John E. Carter, 
Mrs. O. N. Clary, A. H. Coates, Miss Shirley Cocreham, 
Woodrow W. Coffey, Miss Pat Corley, and A/3C James E. 
Cunningham. 

S/Sgt. Geo. J. Davis, Mrs. Geo. J. Davis, Miss Allease 
DeLeon, Mrs. Mattie Sue Devaney, Harold L. Eiserloh, 
Mrs. Harold L. Eiserloh, Mrs. Ida H. Elliott, William C. 
Farley, Mrs. William C. Farley, Miss Jamie Fox, Mrs. 
Evelyn B. Fuqua, Miss Jennie Furlow, Joseph W. Gibson, 
Mrs. Carrie Good, Miss Gladys Goodman, Mrs. John E. 
Goodpasture, Mrs. W. E. Hailey, Mrs. Frank Hammett, 
Miss Virginia Hamner, Mrs. Jim Henderson, C. Gilbert 
House, and Mrs. Harris Howard. 

Woodfin G. Howeth, Jr., Mrs. Woodfin G. Howeth, Jr., 
Mrs. Walter Jarrott, Miss Louise Johnson, O. D. Johnson, 
Mrs. O. D. Johnson, Mrs. Jan Kenney, W. R. Kilburn, Mrs. 
W. R. Kilburn, B. H. King, Miss Marjorie Limes, Miss Ann 
Lindeman, Miss Sammye Lockhart, Miss Anne L. McKelvy, 
Dr. J. R. McNeil, Barney S. Mansfield, Mrs. Barney S. 
Mansfield, Miss Alice Marett, Miss Alice Maroney, Mrs. 
Belle Martin, Lt. Alfred Morton, and Mrs. N. B. Mullens. 

Lawrence Newton, Philip W. Northern, Mrs. Philip 
W. Northern, Miss Maurine E. Patterson, Z. D. Perry, 
A/3C Cleo D. Plaugher, Jr., Mrs. Cleo D. Plaugher, Jr., 
Miss Carol Polley, Mrs. Sterling H. Polley, James Oliver 
Porter, Mrs. L. T. Pratt, Berl Moore Raborn, Ed Ramby, 
Robert Ramsay, Mrs. Clara Ramsey, Mrs. Ray Herschell, 
Mrs. W. J. Reddell, Mrs. William E. Redus, A/1C Rocco 
Revisore, Mrs. Omer Roan, Terrell Rogers, Mrs. Terrell 
Rogers, Miss Lydia Ruiz, David Sanders, Miss Nancy 
Scruggs. 

S/Set. James G. Self, W. W. Sexton, Mrs. W. W. Sex- 
ton, Miss Carolyn Sheley, Paul Skinner, Mrs. Ralph Smith, 
Capt. Bob Strating, Mrs. Bob Strating, A/2C A. M. Tan- 
ner, Miss Corine Taylor, Miss Elizabeth Thomas, Mrs. M. W. 
Toland, Mrs. W. P. Tritt, Mrs. Claud R. Truett, Gus Vanek, 
Mrs. Connie Vowell, Mrs. W. R. Walls, Jr., S/Sgt. Alex 
White, Mrs. Louise White, Mrs. LaBelle Williams. 

Mrs. C. H. Wilson, Miss Evelyn Winter, Miss Maxine 
Wirth, P. D. Womble, Mrs. P. D. Womble, and Ellis 
Younger. Each member of the Choir is a subscirber to SWM. 





The following individuals and firms, serving as sponsors, have made possible the presentation of the recognition of the Choir: Dr. Perry F. Webb, Dr. 
H. Grady Harlan, Frank A. Seffel, Goldman Drury, Carroll Spearman, Will Crews Morris, C. M. Elmore, Morris McGee, Roland L. House, Jerome Reilley, 
Rolly Steen, R. E. Cadwallader, Jack Haymaker, Dr. E. B. Pulliam, Elmer Ware Stahl, Roy Akers, L. 0. Scott, John Carter, Dr. L. B. Jackson, Lawrence 
R. Newton. Perry Printing Company (611 N. St. Mary's St., F-3752), Rufus Bell Garage (505 Roosevelt), Baptist Book Store (Broadway and Travis), 
Central Typewriter Company (313 W. Commerce, F-6711), Mansfield Lumber Co. (601 Carolina St.), AAA Realty Company (3201 McCullough), 0. D. 
Johnson Garage (Lexington and Euclid), Hutchins Bros. Men‘s Stores, Bill Mason Humble Station (1650 W. Woodlawn), Wm. Goetz and Sons (311 
Virginia), Guest Garage (1739 Fredericksburg Road), Dairy Queen (“Almost Anywhere You Go in Texas”), The Hunter Company Sanitary Supplies 


a E. Melrose), Red Stag Leaf Mold Company, inc., H. Bradley Sherman, 


Manager (Office: 4600 Broadway), Monte Carlo Cleaners (West Kings 


wy. and Zarzamora Sts.), Bill Farley of Handy-Andy Grocery Company, Madsen’s Paint Service. 
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Alabama Music Teachers 


Esther Rennick, 3530 North 24th Street, Birmingham 


H. D. LeBaron, 


Montevallo 


Eleanor Abercrombie, Birmingham 
Mary DeBardelben, Talladega 


Claudia Faulk, Selma 


Helen White, Birmingham 
Montgomery 


Emerson Van Cleave, 


Mrs. Philip Speir, Greenville 
Mrs. Ruth Drago, 208 Grand Boulevard, Mobile 


Emerson Van Cleave of Montgomery, state 
supervisor of music, consultant for the MTNA, 
is contributing to the growth and success of 
the Association through his advice, encourage- 
ment and helpfulness. 


Convention Coming! 

The date for our big convention is 
August 16-18, at Alabama College in 
Montevallo. Please, put a ring around 
that date on the first new calendar 
you receive at the beginning of 1954. 


Special Notice 


We have two scholarships to an- 
nounce, just received, both from North 
Birmingham, to be used by young 
musicians at Auburn’s summer music 
camp. Are you interested in sending 
a boy or girl from your home town? 
Then write William McBride, 1930 
24th Ave. No. Bessemer, and ask him 
for details. 


Your activities and the musical 
events of your students are of interest 
to your colleagues. If you will send 
programs, news items, to 3530 North 
24th Street, Birmingham, they will be 
published in SOUTHWESTERN MU- 
SICIAN, your magazine. 


A most interesting program came 
from Miss Claudia Faulk, who pres- 
ented Martha McCutchen in a piano 
recital in Selma. Martha played a 
variety of numbers by master com- 
posers in a most brilliant performance. 


Music Hour for 
Alabama College 


Alabama College at Montevallo has 
inaugurated a monthly “MUSIC 
HOUR?” for Sunday afternoons at 4:09 
in Palmer Auditorium. It is an _ in- 
formal program and includes selections 
on the piano, violin, and pipe organ. 
The first performance was highlighted 
by the playing of Putnam Porter, organ 
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Mrs. Wayne Christeson, noted voice teacher 
of Florence, Alabama, is district director of 
seven counties for the MTNA. 





Helen White, treasurer of AMTA, urges the 
payment of dues immediately. Mail to the 
address above. 


master and assistant professor of 
music, who often is heard on radio. 
Professor Porter played on the col- 
lege’s fabulous four-manual organ, 
which is one of the largest pipe organs 
in the entire South. 


Miss Clara Ordway, associate pro- 
fessor of music at the college and 
violinist with the Birmingham Sym- 
phony Orchestra; Mrs. Maxine Davis, 
associate professor of music; and H. 
D. LeBaron, our vice-president and 
head of the Music Department at 
Montevallo, were heard in solos and 
ensemble. 


“Fortify yourself with content- 
ment, for this is an impregnable 
fortress.’’—Epictetus 





Association 


President 

ist Vice-President 
_.2nd Vice-President 
Recording Secretary 
Corresponding Secretary 
hikes Treasurer 
Consultant 

Dean 

_.Editor 





Walter S. Collins, director of Choral Music at 
A.P.1., Auburn, and district director of eight 
counties in AMTA, will present a demonstration 
of choral work for the state teachers at their 
March Clinic in Birmingham. 

W. S. Collins, as an undergraduate at Yale, 
was president and assistant director of the Yale 

Glee Club under Marshall Bartholomew, also 
president and director of “Whiffenpoofs,” senior 
honorary singing group. He received his B. A. 
in Theory of Music, and as grad student at 
Yale was a member of Paul Hindemith’s Mas- 
ter Theory and Composition Class. He received 
his M.A. from University of Michigan in Theory 
in 1953. 

As director of Choral Music and instructor 
of Theory for a third year at Auburn, he is 
trying to build a singing program commensurate 
with the size of A.P.1. 


We'll have a big surprise for you 
next issue! We will list all new sub- 
scribers who have joined our ranks 
since September Ist. 


The year books are now in the hands 
of the printer!—Yet, there is time to 
add names to the roster, but only if 
they are received by January 10! The 
printer is a patient man, but no names 
can be added after the press starts 
rolling. If you, District Director, or 
County Chairman, have a couple of ap- 
plications in your possession, send 
them special delivery . AT ONCE 
.. . PLEASE! 


Clarence Adler 
Gives Lectures 


Clarence Adler has instituted a 
series of lectures for musically-inclined 
clubwomen of New York. Wittily, he 
presents the highlights of musical his- 
tory and illustrates each phase with 
his own ,playing, or with that of a 
guest artist. The first sessions have 
been well attended. 


= . 
“The smallest deed is better 


than the grandest intention.””— 
Duguet 
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Kenneth Osborne, 


Florence Dean, 911 N. Denver, 
Marx Pales, University of Arkansas, 
Mrs. E. H. Houston, Benton 

Hendrix College, 
College, 


Dr. Ashley Coffman, 
Evelyn Bowden, 
Mrs. A. A. Harris, 





Kenneth Osborne, Uni- 


versity of Arkansas, 


of Music, 
is the new President of 


Professor 


ASMTA. 
A & M Presents 
Christmas Music 
The choir of Arkansas A and M 


College presented several programs of 
Christmas music preceding the Christ- 
mas holidays. Appearances were made 
at Lake Village, Pine Bluff, Crossett, 
and Star City, as well as a concert 
at the college. Carols and sacred an- 
thems, solos and choruses from the 
Christmas portion of Handel’s Messiah 
were given. The 45-voiced choir is 
under direction of Arthur A. Harris, 
with Mrs. Harris as accompanist. 


Autumn Leaf Festival 
Offers Series of Events 


A series of Musical events, known 
as the “Autumn Leaf Festival,” was 
presented by the University of Ar 
kansas Music Department at the Fins 
Arts Center Concert Hall during Octo- 
ber and November. 

Concerts included those given by 
students, faculty members, guest solo- 
ists, chamber music, orchestra, and col- 
legiate singing groups. Participants in 
cluded Ozan Marsh, Kenneth R. Os- 
borne, Kenneth Ballenger, Bruce Ben- 
ward, Glenn Bowen, Roger Widder, Sue 
Green, Herbert Butler, William Gant, 
Beverly Conn, Marx Pales, Priscilla 
Parson, Robert Smith, Herrold E. 
Headley, Francis Medaris, Mary Puck- 
ett, Signa Shoffner, E. M. McCune, 
Ann Kingsborough, Peggy Day, Caro- 
lyn Frith, Catherine McHugh, Carolyn 
Sager and Carolyn Rhodes. 


JANUARY, 1954 


Ouachita 
Arkansas 


Arkansas State Music Teachers Association 


University of Arkansas 
Russellville 
Fayetteville 


Conway 
Arkadelphia 
A. and M., College 


Heights, Arkansas 


Faculty Recital 


A faculty recital at Arkansas State 
Teachers College, presented by the 
Department of Music, during Novem- 
ber featured Jean Whitehead Adams, 
violoncellist and Mrs. Sam Head, pian- 
ist. 


Concert in Little Rock 
by University Symphony 
The University of Arkansas Sym 
phony Orchestra gave a concert at the 
East Side Junior High School in Little 


Rock, November 6. It was the first 
appearance for the university sym- 
phony in the capital. 

The crchestra program was pres- 


ented under auspices of the Arkansas 
State Music Teachers Association, con- 
vention of which was held simultane- 
cusly, and of the university’s Division 
of General Extension. 


Robert Smith, university faculty 


member, was soloist in a piano con- 
certo. Marx Pales, who formed the 
orchestra in 1948, is conductor. The 
orchestra personnel consists of uni- 


versity students who are music majors, 
university faculty members, and other 
talented ones in the community who 


wish to find musical expression in this 
fine organization. 





Dr. Marx Pales, University of Arkansas, Fay- 
etteville, is the new treasurer of ASMTA. Mem- 
bers who have not paid dues are urgd to mail 
check to him at once. 


President 

Secretary 

Treasurer 

First Vice President 
Second Vice President 
Parliamentarian 
Editor 





S. W. Div. MTNA Convention meets 
at Gunter Hotel, San Antonio, Texas, 
March 3-6. 








Collegiate Singers 
In Recital 


The University of Arkansas Col 
legiate Singers, directed by Herrold E 
Headley, and William Gant, pianist, 
was presented in an afternoon recit.| 
recently at the Arts Conce1 
Hall. The choral group of 55 voices was 
accompanied by Ernest 
of Little Rock. 

A student recital and a faculty re 
cital recently by the 
university’s department of music, fea 
turing Catherine McHugh, Kenneth R. 
Osborne, Herbert Butler, William Gant, 
toger Widder, 


Center 


Ligon, pianist 


also were given 


and Bruce Benward. 


MEMORIES MAKE MUSIC 


Miss Lilian Baldwin in the Green 
Book in her series, Music For Young 
Listeners, brings out that it is easy to 
understand why poets write about trees 
as if they were friends, It also is easy 
to understand why people have made 
church music of Handel’s Largo. “Af- 
ter all,” she says, “the hero of this old 
opera was praising God when he 
praised that splendid tree. Love of a 
beautiful thing gives us much the 
same feeling that we have in church. 
We call this feeling ‘reverence’.” 


Collection Presented 
University of Denver 


The University of Denver recently 
received a valuable collection of 
Netherlands instrumental music from 
the Dutch government. More than one 
hundred separately-bound scores of 
prized Netherlands music were formal- 
ly presented to D. U. by Allen Redeker, 
Netherlands vice consul in Denver. 

The music was received on the Uni- 
versity’s behalf by Chancellor Chester 
M. Alter; Roger Dexter Fee, director: 
Florence Lamon Hinman, retiring di 
rector of the D. U.-Lamont School of 
Music; and Stuart Baillie, director of 
D. U. libraries, in which the music will 
be kept. 

The music is 
of further familiarizing 
with Dutch works and to perpetuate 
their fame as creative monuments to 
five centuries of cultural Dutch unity. 
D. U. was selected as a recipient be- 
cause of the outstanding international 
reputuation of its Lamont music school. 
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donated as a means 


Americans 








NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 


Mrs. Fred Daniels, 624 Las Cruces “Ave., 


Las Cruces. 


Mrs. George M. Case, Clovis 


Charles E. Brown, 118 Dartmouth Dr., 


8 E, Albuquerque _ 


Mrs. A. W. Jarrett, 1934 Meadowview Road, Albuquerque 


Oratorio in Albuquerque 
An inspiring performance of an out- 
standing oratorio was presented dur- 
ing November by the University of 
New Mexico under direction of Kurt 
Frederick, with John Large, assistant 
conductor. Aiding the 150-voiced UNM 
chorus was the Madrigal Singers, a 
group of 16 University students. 
Soloists were Jane Snow, Barbara 
McLean, Norma Lee Miles, Robert 
Sprecher, Sherman Smith, vocalists, 
and Joseph Grant, organist. 





Christmas Program 
Given by Chorus 

On the Christmas program presented 
by the Albuquerque Civic Chorus under 
direction of Joseph W. Grant, the 70- 
voice chorus performed several Christ- 
mas carols, an oratorio and cantata. 
Following the program, the audience 
joined the chorus for informal carol 
singing, aided by the Jobs Daughters 
Choir. 

Soloists for this program were 
sopranos Suzanne Cohenour and June 
Hrinko; also Jean Parks; tenors Wil- 
liam Cohenour and Robert Sprecher; 
and bass, Sherman Smith. Wesley 
Selby was organist and Virginia La 
Rouche, pianist. 





The Albuquerque Civic Symphony 
Orchestra and Eastern New Mexico 
University chorus jointly presented 
the “Messiah” in Portales on Decem- 
ber 6 and in Albuquerque December 
13. Dr. Hans Lange is conductor of 
the orchestra, and Robert Page of the 
chorus. 





Vera Rozdestvensky has been award- 
ed the Presser Foundation $250 schol- 
arship by Dr. Hugh Miller, chairman 
of the University of New Mexico music 
department. Miss Rozdestvensky, born 
in Estonia, gave her first concert at 
age of six. She was winner of the 
Young Artists Contest and was soloist 
with the Albuquerque Civic Symphony 
in 1952. 





Young Artists’ Contest 

The annual NMMTA Young Artists’ 
Contest will be held in each district 
chapter before January 20, the first 
and second place winners to meet 
February 7 at the Danfelser School 
of Music in Albuquerque. A winner 
will be determined to appear at the 
Southwest Division Convention in San 
Antonio in March. 

This year there also will be a Senior- 
Junior contest for junior and senior 
high school age students. Finalists will 
be chosen at the same time as the 
Young Artists, with the winner ap- 
pearing at our next State Convention 
in October 1954. 
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DEAR NMMTA MEMBERS: 

The Music Teachers National Asso- 
ciation set our fiscal year as Septem- 
ber 1 through August 31 of each year. 


Many NMMTA members have not 
seemed to understand this too clearly, 
and so have not paid their 1953-54 
dues. Your SOUTHWESTERN MUSI- 
CIAN will be dropped in the nearby 
future, if 1953-54 dues remain unpaid. 
Will you not help me, as your treas- 
urer, to keep NMMTA a strong and ac- 
tive Association? —You can, by paying 
your dues now! Your magazine then 
will be restored to you immediately. 
Your treasurer, 
Charles E. Brown 
118 Dartmouth Drive, S.E. 
Albuquerque, New Mexico 





Attend: S. W. Div. MTNA Conven- 
tion, Gunter Hotel, San Antonio, 
Texas, March 3-6, 1954. 











President 

_ Vice-President 
snl Secretary 
Treasurer 
Publicity 


Anyone failing to receive rules and 
application blanks, please write to the 
state contest chairman, Eloise Daniels, 
624 Las Cruces Avenue, Las Cruces. 





Albuquerque Chapter 
Elects Officers 


Officers of the Albuquerque chapter 
of NMMTA elected at the November 
meeting to serve for the coming year 
were: Mrs. Gwendolyn Dawson, presi- 
dent; Charles Brown, vice-president, 
Wanda Waggonner, secretary-treasur- 
er, and Mrs. Shirley Jarrett, corre- 
sponding secretary. 





Junior Festival 
Setheduled for April 


The New Mexico Federation of Music 
Clubs will hold its 1954 Junior Fes- 
tival in Albuquerque in April, accord- 
ing to announcement by Mrs. E. R. 
Baum, state treasurer. Mrs. C. W. 
Bynum of Carlsbad is chairman of the 
festival, at which time students of 
junior high age are rated superior, 
excellent, or good. 


Mrs. E. R. Matheny of Silver City, 
federation president, estimates that ap- 
proximately 400 students will par- 
ticipate in the event. Plans were made 
at a meeting in Albuquerque at which 
time Mrs. Ada Holding Miller of Rhode 
Island, national president, and Mrs. 
Charles Pascoe of Tucson, vice-presi- 
dent of the western region, were hon- 
ored by a luncheon and musical pro- 
gram. 


Most powerful is he who has 
himself in his own power.—Seneca 














ae 


a century. Beautiful 
Fine Arts Faculty. 








| Francis H. Mitchell, 


AUSTIN COLLEGE 
DEPARTMENT OF MUSIC 


A Church Related College, fully accredited, serving Texas and the Southwest for nearly 
pus, buildings, standardized equipment, and a strong 


Faculty heads: Robert W. Bedford, “tte Rader, ad Fisher, Margaret Bebb, and Francis 
. Mitchell 


B.M., M.A., Chairman 
Sherman, Texas 

















Musical Education ? 














Do You Want A Fully Reunded 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 
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Texas Music Teachers Association 


Dr. T. Smith McCorkle, President, School of Music, TCU, Fort Worth 
Dr. Roy Johnson, Secretary-Treasurer, 712 Keasbey St., Austin 


Ruby K. 


Herbert Rogers, Pianist, former pu- 
pil of Dr. Paul VanKatwijk of SMU 
and now a promising young concert 
pianist, is a member of a Piano Quar- 
tet which is on Concert Tour and which 
played as Guest Artists with the Okla- 
homa City Symphony during Novem- 
ber. Other members of the Quartet 
are Emmett Vokes, Ada Kopetz, and 
Moreland Kortkamp. 


The Music Department of Texas Tech 
College announces that Jeanne Van 
Appledorn, Theory Instructor, has won 
the first place in Division III, Class C, 
of the Mu Phi Epsilon National Region- 
al Composition contest. The name of 
the composition is “Burlesca”, a short 
work scored for piano, brass and per- 
cusssion. The judges in this contest 
were Doctors Rudolf Ganz, Leon Stein, 
and Karel B. Jirak. 


Texas Tech College has announced 
the Third Annual Texas Symposium of 
Contemporary American Music will be 
held April 20-25, 1954 on their cam- 
pus. Compositions are to be selected 
for performance from: Arkansas, Colo- 
rado, Kansas, Louisiana, Missouri, New 
Mexico, Oklahoma, and Texas. Those 
interested in submitting manuscripts 
must do so by January 15. Address: 
Jeanne Van Appledorn, Texas Tech 
College, Lubbock, Texas. 


The William Hargrave Studios of Ft. 
Worth presented in recital recently at 
the Woman’s Club, the following stu- 
dents: Dillon White, H. Y. Walker, 
Carlo Desparti, Louis Carvey, Lynn 
Odom, Gertrude Lothian, Gene Bate- 
man, Norene Coates, Martha Fjeseth, 
Robert Hodshire, Bernice Whitemore 
Albert Slayton, Robert Short, and Jane 
Overman. Estelle Livingston served as 
accompanist. 


The Division of Fine Arts of HPC, 
Brownwood, was represented by a re- 
cital by the Music Staff on October 
27: Clyde J, Garrett, baritone; Wil- 
liam Schahn, baritone; Myrtle Mc- 
Broom, soprano; Coleman Young, ten- 
or; Leota Bartholomew, organist; W. 
R. Parker, cornetist; B. Combs Den- 
man, pianist; Frederick Thiebaud, pi- 
anist; and accompanists Dorothy Gar- 
rett, Mae Branom, Frances Young, 
and Frederick Thiebaud. 
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Attend: S$. W. Div. MTNA Conven- 
tion, Gunter Hotel, San Antonio, 
Texas, March 3-6, 1954. 








Ruby K. Lawrence 


The enterprising Executive Secretary 
of TMTA, Ruby K. Lawrence, 3203 
Lemon Ave., Dallas, is now in the 
campaign to complete the collection of 
dues. In this connection, let all be re- 
minded that the SW Div. Convention of 
MTNA will be held in San Antonio, 
March 3-6. Registration will be based 
on 1954 membership card. 


Chamber Music Recital 
Amarillo College 


Amarillo College staged a Cham- 
ber Music recital November 12 includ- 
ing as players: Clyde Roller, Oboe, 
Josephine Citron, Violin, Helen Gerald, 
Violin, Josephine Roller, Viola; Eugene 
Groom, Viola, Maurice Pollom, Cello, 
Lloyd Patten, Tenor, Robert Hoffman, 
Piano, and Russell Curtis, Piano. 





Soloist Of NTSTC 
On Concert Tour 


Dr. Walter Hodgson, Dean of School 
of Music NTSTC, will tour southwest 
Texas during early January with a 
group of solo students. Among the en- 
gagements on the tour will be appear- 
ances in San Antonio: Brackenridge 
High School, South San Antonio High 
School, and an evening concert for 
SAMTA regular meeting, January 11. 


Lawrence, 3203 Lemmon Ave., Dallas, Executive Secy-Treas. 


University Books 
San Antonio Symphony 
and his 


Victor Alessandro 


ninety 
symphony players played a Concert in 


Austin to a full house in Gregory 
Gym. San Antonio Express reports a 
successful Concert. 


Concertmaster 


Leopold LaFosse, concertmaster in 
San Antonio Symphony and an active 
member of SAMTA, was guest soloist 
for the Symphony in a November Con- 
cert. LaFosse was out of the Symphony 
last season due to a “hitch” in the 
Army. 


The Division of Fine Arts of Texas 
Wesleyan College presented Peggy 
Stone, violinist, with George Anson as 
accompanist on November 24. The pro- 
gram included groups by Bach, Schub- 
ert, and Bartok. 


Hardin-Simmons Presents 
Combined Production 


The School of Music and Department 
of Speech at Hardin-Simmons Univer- 
sity combined forces in the production 


of Pureell’s Dido and Aeneas on No- 
vember 19-20 under the baton of Dr. 
Herbert Preston. Music director was 


John Mizell and Elizabeth Grubb was 
stage director. The University or- 
chestra supplied the accompaniment. 


The cast included Ann Hohertz as 
Dido; Reba Dones as Belinda; Doris 
Chandler as Second Attendant; Neil 


Myers as the 
Sorcerer; Mary Thomas as First 
Witch; Norma Bernson as Second 
Witch; Carolyn Pittman as the Spirit; 
and Don Jones as the Sailor. 


Smith as Aeneas; Bill 


Five-Year-Old Pianist 
Signs With Theater 


Trudi Buxton, 5-year-old student in 
the Preparatory School of St. Louis 
Institute of Music, who recently played 
selections from Beethoven and Tschai- 
kowski at a meeting of the St. Louis 
Musicians Guild, was signed for a 
piano engagement at the Fox Theatre. 
She appeared as a guest artist at the 
Harvest Moon Festival November 14. 

Daughter of Mrs. Alice Buxton of 
St. Louis, Trudi entered the Prepara- 


tory School of St. Louis Institute of 
Music when she was three and one- 
half years old. She now is studying 


under Lyndon Croxford, director of the 
Preparatory School. 
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Oklahoma Musie 


Mrs. Hazel D. Monfort, Alva 

Henry Hobart, Enid 

Lemuel Childers, Tulsa 

Julia B. Hunt, Kaw City 

Carlos Moseley, Norman 

Clair R. MeGavern. 407 West Midland Ave. 


Teachers Association 


ihre President 

‘Ist Vice-President 

_. 2nd Vice-President 

Secretary and Treasurer 

_ Parliamentarian 

. Shawnee, Okla. 


Music Clinic Held 

The Phillips University Music Work- 
shop held during the fall at Enid, with 
Martha Louise Lincoln, associate pro- 
fessor of music at Phillips, as director 
of the workshop, drew public school 
music teachers from as many as five 
counties in Oklahoma. The counties 
represented were Garfield, Kingfisher, 
Major, Grant, Kay, and Alfalfa. 

Maude Garnett of Denton, Texa-, 
was guest lecturer at the workshop 
which stressed “practical work in ap- 
proach to music fundamentals.” 





Enid Teachers 
Hosts to Convention 

The Enid Music Teachers Association 
was host to the convention of the 
Northwest District of OMTA Novem- 
ber 16 at the Central Christian Church 
in Enid. A short business session pres- 
ided over by W. Earl Cox, Northwest 
District president, preceded an analysis 
of three original piano sonatas by 
Lemuel Childers of Tulsa, 2nd vice- 
president of OMTA. Music was pro- 
vided by Walter Wehner, clarinetist, 
and Eugene Ulrich, pianist, both of 
Phillips University. 

At the luncheon, Mrs. Hazel Monfort 
of Alva, president of OMTA and 
Southwest Division MTNA, made an- 
nouncements concerning the coming 
state and divisional conventions. A 
male vocal quartet, composed of Phil- 
lips University students, presented sev- 
eral numbers. Members of the quartet 
were: John Hellstern, David Clark, 


Jerry Ford, and Jerry Carter. 

In the afternoon session, Prof, 
Thomas Matthews of University of 
Oklahoma faculty, presented Mrs. 


Elizabeth Parham of the same faculty 
in a lecture and demonstration: “Bring- 
ing the essentials of theory to the 
private voice lesson.” Winning students 
of that morning’s auditions climaxed 
the day’s program with a recital. 





Auditions in Stillwater 

Auditions to determine performers 
on the Northeast District convention 
program were held in Stillwater Octo- 
ber 31. Mr. and Mrs. Wendell Ralston 
and Dr. Clarence Garder of Central 
State College served as judges. 

Mary Dunn of Lubbock, Texas, dis- 
cussed the Stanley Chapple approach 
to theory at the November 15 group 
meeting. 





Recitals 
Miss Joe Ann Godown, private piano 
and theory teacher who recently moved 
to Alva, gave a brilliant and varied 
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Editor and 3rd Vice-President 


Piano students of Mrs. J. B. Stout, Alv, Okla., who were recently presented in a recital. Nancy 
Appleman, Sacra Faull, Carole Sue Korn, Shirley Lancaster, Alycen Maxwell and De Anna Powers. 


piano recital November 1 at Herod 
Hall, NSC, in Alva. A member of Mu 


Phi Epsilon and the American Asso- 
ciation of University Women, Miss 
Godown serves as secretary-treasurer 
of the Alva branch of OMTA. 





Teachers of the Alva branch of 
OMTA on November 2 presented voice 


and piano students in recital. Those 
appearing were: Joan Jantz, Jeanne 
Snell, Rita Jo Augustynick, students 


of Mary Barbara Korff, Capron, Okla- 
homa; Tom Forney, John McConnell, 
and R. W. Shafer, students of Wilda 
Albright of Cherokee, Patricia Geis, 
student of Margaret Halstead of 
Cherokee; and Carolyn Simon, student 
of W. Earl Cox of Cherokee. 

On December 7 the Alva Branch 
sponsored the movie, “The Barber of 
Seville,” which featured several Italian 
opera stars. 
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Season in Enid 
Packed With Events 


Several pupils of OMTA teachers 
representing the Northwest District 
have been performing over radio 
station KCRC in Enid recently. Dur- 
ing November, radio programs were 
given by pupils of Mrs. J. B. Stout of 
Alva ,and Mrs. J. H. Lattridge, Mrs. 
Jess Page, and Aline Wilson, all cf 
Enid. During December, pupils of Mrs. 
Halstead of Cherokee, and Mrs. Laura 
Graalman and Mrs. G. C. Martz of 
Okeene, performed. 

At the Enid Music Teachers’ meet- 
ing in November, Mrs. Frank Davis 
gave a review of her interesting trip 
to Europe during the summer. 


Also in November, Mrs. N. S. 
Wheeler and son, Don, and Mrs. Herb- 
ert A. Seem and daughter, Quinda 
Marie, attended the three-day Guy 


Maier Master Class in Austin, Texas. 

Bruce Trinkle, 13-year-old piano 
student of Mrs. Julia Thompson of 
Enid, on November 1 presented a com- 
plete half-hour radio program, as one 
of the series mentioned above. Of 
special importance is the fact that he 
played a part of the program as piano 
soloist, and the remainder as a violin 
soloist. 





Theory Exams— 

Senior Division 
An outline of examination material 
for ages 14-16 and 17-19 should be in 
the hands of every member of OMTA 
by now. Tests, similar in nature to the 
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Junior Division examinations, are 
being prepared by the theory com- 
mittee and will be given at audition 
time in the spring. 

As in the junior exams, a poor grade 
will not keep any auditioner from 
being selected for the All-state Con- 
cert for this year’s convention, But 
all students who compete must take 
the exam in the proper age group. 

Again, only the highest grade results 
will be announced after the exam. 
Papers will be returned to the students 
after grading. For voice entrants, the 
age levels will be 16-18 and 19-21. 

All teachers in the state are urged 
to teach the fundamental theory pres- 
ented in the outlines to the maximum 
degree possible, regardless as to 
whether their pupils will compete in 
the auditions. The underlying purpose 
of all these tests is better musicianship 
for all concerned in the study of music. 
If any teacher does not receive copies 
of the outlines, please write Mrs. Julia 
B. Hunt, who is in charge of their 
distribution. Comments or criticism 
should be written to Clair R. Mce- 
Gavern, chairman of the theory com- 
mittee. 


Teacher Accreditation 


Prof. Henry Hobart of Phillips 
University, OMTA vice-president in 
charge of accreditation, announces that 
OMTA Accreditation Certificates have 
been sent to 23 Oklahoma music teach- 
ers or music firms recently. Twenty- 
eight additional applications are on 
hand awaiting investigation and ap- 
proval. 

Applicants accredited in OMTA since 
March 1953 are as follows: VOICE 
Adrienne Auerswald, Tulsa; Mrs. W. 
H. Kroeger, McAlester. PIANO- 
THEORY—Frances Burkhart, Fred- 
erick; Carolyn Wilhoyte, Oklahoma 
City. PIANO - ORGAN - THEORY— 
Nancy L. Ragsdale, Oklahoma City. 
ASSOCIATE—Knob Music Company, 
and Larson and Capps Music Company 
of Oklahoma City, Neuman’s Music 
Center, Alva, and Ann’s Record and 
Music Shop, Edmond. 


PIANO—Mres. Celia M. Bryant, Nor- 
man; Gladys J. Burr, Tonkawa; Helen 
M. Eaton, Chelsea; Mrs. Mary M. 
Gifford, Oklahoma City; Joe Ann 
Godown, Alva; Mrs. Lloyd L. Hanna, 
Oklahoma City; Mrs. Lois Hering, 
Weatherford; Orina Einsel Hoke, 
Oklahoma City; Mrs. A. Honegger, 
Chickasha; Mrs. Thos. E. Hudgins, 
Grandfield; Jean Kuykendall, Altus; 
Johnnie Q. Saeger, Oklahoma City; 
Katrina H. Savage, Muskogee; Mrs. 
Ernestine H. Scott, Dewey; Mrs. Rachel 
Wasson-Walters, Tulsa; Mrs. Glenn 
Bratcher, Stillwater; Mrs. R. L. Case, 
Frederick; Margaret Frese, Tulsa; 
Margaret G. Henderson, Ardmore; 
Mrs. Francis S. Irvine, Jr., Oklahoma 
City; and Mrs. Perry Robinson, Cleo 
Springs. 

BAND INSTRUMENTS—N ancy 
Miller, Buffalo. 
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Attend: S. W. Div. MTNA Conven- 
tion, Gunter Hotel, San Antonio, 
Texas, March 3-6, 1954. ~ 








Bruce Trinkle, pupil of Mrs. Julia Thomp- 
son, Enid. 


PIPE ORGAN—Marie Gardner 
Swift, Tulsa. 

VOICE-PIANO—Mrs. Leon E. War- 
ner, Bartlesville. 


Music in Oklahoma City 
By Franklin Washburn 


A modern city in every detail, Ok- 
lahoma City offers many musical ad- 
vantages. in education, music clubs, 
concerts, and music merchandising, it 
is abreast of the times. 

The Accredited Private Music Teach- 
ers Association, OMTA affiliate, of 
which Mrs. Lucile D. Kurtz is presi- 
dent, is for the purpose of improving 
teaching standards, A recognized de- 
gree or passing an entrance examina- 
tion is necessary for membership. 

Schools are a prime factor in the 
city’s music consciousness. The gamut 
of music education is offered in the 
public schools, supervised by Miss Ann 
Brittson and Mr. Henry Foth. Closely 
allied is the Junior Symphony Orches- 
tra conducted by Mr. A. O. Acers, and 
Tracy Silvester. 


The Music Department of Oklahoma 
City University, Dr. Clarence Burg, 
Dean of Fine Arts, is established in a 
$350,000 building, containing a 1,500- 
seat auditorium. This is the scene of 
many community activities, including 
international broadcasts of the Okla- 
homa City Symphony Orchestra, and 
the concert series of the Ladies Musical 
Club. A new Steinway concert grand 
has just been placed in the auditor- 
ium. Each spring, the Metropolitan 
Opera appears here. The _ school, 
through its faculty of twenty-two ar- 
tist instructors, offers the B.M. degree 
with majors in voice, piano, violin, 
wind instruments, and music education. 
There are concerts by the University 
symphony orchestra, concert band, and 
choir. Twenty-three students and fac- 
ulty members play in the city sym- 
phony, 

Guy Fraser Harrison is conductor of 
the all-professional Oklahoma City 
Symphony Orchestra. The full orches- 
tra offers a twenty-two week season, 
which includes, besides the subscrip- 
tion series, four pop concerts, four for 
high school students, sponsored by the 
Junior League, and two for elementary 
schools. The city claims the largest 
per capita attendance in the country, 
with 4,500 permanent subscribers. 
There are also four Little Symphony 
concerts. 

A part of the city’s music life is the 
concert series at Oklahoma University 
in neighboring Norman, Famous ar- 
tists are presented in pairs of concerts, 
one evening especially for Oklahoma 
City. 

Resident artists of the symphony 
play six chamber music concerts each 
season, directed by Rayburn Pierce, 
and presented by the Oklahoma City 
Music Society. 

In summer, a popular entertainment 
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GILBERT SPECTOR 

Four teachers have been appointed 
to the music faculty of Mary Hardin- 
Baylor College at Belton, Texas, ef- 
fective this fall. 

Gilbert Spector of New York is 
chairman of the music education de- 
partment and associate professor of 
music education. He holds the A.B. 
from the College of the City of New 
York and the M.A. degree from New 
York University where he is a candi- 
date for the doctor’s degree. 

Helen Hodam, also of New York, is 
instructor in voice. She is a graduate 
of Illinois Wesleyan University with 
the B.M.,.and of Hartt College of Mu- 
sic with the M.M. degree. 

John Carroll Collins of Dallas, B.M. 
and M.M., University of Texas, is in- 
structor in organ and sacred music. 

Joan Templar, B.A., University of 
Colorado, B.F.A., University of Kan- 
sas, and M. M. Eastman School of 
Music, University of Rochester, is the 
newly appointed instructor in theory 





JOAN TEMPLAR 


and wind instruments. Her home is in 
Arkansas City, Kansas. 





JOHN CARROLL COLLINS 


Tony Rozance, president of the Ac- 
cordion Teachers Guild, is a native of 
Pittsburgh, Pennsylvania, but has lived 
in San Antonio, Texas, since 1946, 
where he is an officer in the SAMTA. 
His chief responsibility is the reputable 
Rozance Accordion School, but he is 
also on the faculty of Trinity Univer- 
sity, and Our Lady of the Lake College, 
and is on the staff of WOAI-TV. 

* ca * 
Rockefeller Opens Shop 

A. R. Rockefeller of Rockefeller Mu- 
sic Service in Corpus Christi, Texas, 
has opened his own shop. A specialist 
in woodwinds and brass, he offers per- 
sonal service, based on factory exper- 
ience with C. G. Conn. 
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24 


THE SOUTHWESTERN MUSICIAN 





(From Page 10) 


and not like the piano, as so many er- 
roneously believe. 


The left hand keyboard is, musically 
and mechanically, the more complicated 
of the two keyboards. The buttons con- 
tained thereof can be described as in 
two sections: Bass buttons; Chord: but- 
tons. A bass button will produce a 32', 
a 16%, two 8* and a 4* C—all this 
to respond when C bass button is de- 
pressed and Master coupler in left hand 
is in effect. Other couplers will pro- 
duce four, three, or two-reed combina- 
tions. 


A chord button will produce a three- 
note combination in the 8 and 4! 
reeds. Obtainable are the major and 
minor triads, the dominant and dimin- 
ished sevenths (with the 5th from root 
omitted), in all keys. The seventh 
chords are made complete, when re- 
quired, by adding the 5th as a bass 
button, or by adding a major chord 
with the dominant and two diminished 
chord buttons three rows apart for 
the diminished seventh. 


Combining two chord buttons to- 
gether, as just described, brings out 
the fact that all the collateral or sec- 
ondary 7th chords of the Major Mode 
can be produced in this manner, also 
most in the Minor Mode, the exception 
being the 7ths on first and third de- 
grees. 


Running up and down the left hand 
keyboard, the bass and chord buttons 
are laid out in the circle of keys (5ths) 
ascending into sharps and descending 
into flats, eight of the keys being dup- 
licated enharmonically at both ends of 
the keyboard. In addition to the bass 
button row consisting of the roots of 
the chords another bass button row is 
of the Mediant tone. These two rows 
make possible the execution of all scales 
in all keys. 


Unly a while back a scale in the let. 
hand could be played for only a one- 
octave range and couplers had to be 
changed in order to shift into another 
octave. Then more recently, by adding 
two more bass button rows, a two- 
octave range could be performed, and 
now the latest development is the cre- 
ation of a special coupler which con- 
verts the major and minor chord rows 
into bass buttons of a _ third-octave 
range. An unbroken succession of 36 
semitones can be played when this 
coupler is in effect. Suspensions and 
false chords can also be played be- 
cause of this same coupler. 


I would like to stress the next de- 
tail which has been overlooked by the 
majority of accordion teachers and 
players because of their lack of knowl- 
edge on the subject. Along with other 
skeptics, they say “You cannot change 
the inversions that respond in the 
chord buttons”. This is not true in 
the strict sense since there are other 
controllable factors that overcome this. 
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Each chord button responds in a fixed 
position but can be inverted by chang- 
ing a coupler (inversions vary in most 
of the couplers) or by adding a bass 
button. The latter way is best em- 
ployed when the Tenor coupler (or 
“Register Off”, as is commonly 
known) is in effect. The C major chord 
button is now in Root position (voiced 
on Middle C) and by adding the next 
chord-member below the root as a bass 
button (G bass in this case) we have 
changed to the second inversion. By 
adding two bass buttons (G and E) 
the change will be to the first inver- 
sion. In this process the upper tones 
are always present when bass buttons 
are added, but to the ear they are 
eliminated to a practical extent as the 
lower reeds have stronger tone capacity 
and therefore absorb the upper tones. 


In summing up it can be seen that 
the two most important factors that 
make the accordion of today are the 
coupler systems for both keyboards 
and the extended range for the left 
hand through either added bass but- 
tons or by a change of coupler or by a 
combination of both. 


In concluding I would like to say 
that we have a lot more original com- 
positions for accordion than most mu- 
sicians think, and although I know of 
more being presently written for the 
instrument, there is sufficient now to 
cover the requirements of a Syllabus 
for any musical institution, collegiate 
or otherwise. Range of grading is from 
the easiest to the most difficult and 
sufficient textbooks are published. 





All may do what has by men 
been done.—Young 


A young student, contemplating a 
musical career, would do well to con- 
sider the accordion. Its versatility, due 
to its variety of uses, has contributed 
to a phenomenal popularity during the 
past decade. In the hands of an excel- 
lent performer, it is tops as medium 
for both wandering minstrel or staid 
concert artist. At the NAMM trade 
show in Chicago last summer, accordion 
exhibits surpassed all other displays, 
eliciting from Musical Merchandise 
Magazine the opinion that “the most 
interest was centered on the various 
accordion displays.” 

A new medium for the accordionist 
is to appear as soloist with a symphony 
orchestra. Until recently, there was 
nothing in accordion literature for such 
performance. More such major works 
are needed for progress in this field. 

To interest contemporary composers 
to write for the instrument, the writer 
is working on a fund to be known as 
the Arcari Foundation. A committee 
will be selected to commission at least 
one concerto for accordion and orches- 
tra as well as one lighter work. This 
is to enlarge the music repertoire for 
accordion and to bring to fruition the 
prestige and benefits which all can 
enjoy as accordionists. 


rwwrrerryTTTTeTTTerrrTTTTTTTTT TTT TTT YY 
AA AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAS 


JACOB EISENBERG 





poh 
wy, 


Teacher of Piano 


ahhh bt 
weve 


312 77th Street (UNion 3-7281) 
North Bergen, » Be 


> 

$ 

$ Author of: $ 
$ “Weight and Relaxation in Piano Playing 3 
+4 “Natural Technics in Piano Mastery” $ 
$ ‘The Pianist’’ (Annotated Collection—23 $ 
$ Compositions) 3 
b4 “The New Hanon ind other pedagogical $ 
$ works on $ 
@ “Artistry in Piano Mastery”’ $ 
4 . 
* - 
o ca 
o a 
é . 
e > 


(20 minutes by bus from Times Square) 


~rrrrtrtrtrtrY,rT,Y,YY.* 








-wrrtrrtrtrtrtrtrrrrrY, 








808 Prairie Ave. 


LEAD THE PARADE WEARING... 


BELL UNIFORMS 


SMART — PRACTICAL and ECONOMICAL 
May we serve you this season? 
Write or Call 


BELL UNIFORM & CAP CO. 
AT-5422 


Houston, Texas 








Order from: 





TEN-THOUSAND DAUGHERS, 
by Marg Riette Montgomery 


Fictional but true story of the life of a wealthy Texas girl who 
chose to devote her life to the task of educating poor girls. “I 
never read a more thrilling book”—H. GRADY HARLAN, 


(Reduced, now to $2.00 per copy) 


Baptist Book 


Corner Broadway & Travis Sts. 
San Antonio, Texas 


Store 








25 




















(From Page 23) 


is Twilight Time at Edgemore Amphi- 
theater. Concerts, operettas, ballets, 
and guest soloists are the fare, center- 
ing around an orchestra and chorus of 
twenty-four each. 


There are numerous musical organi- 
zations. The Ladies Music Club, found- 
ed in 1908, is the oldest in the state, 
with a membership of six hundred. Di- 
visions are choral, artists, string or- 
chestra, junior music club, voice and 
chamber music. Four major musical ar- 
tractions are presented each year and 
one chamber music concert. Mrs. Inez 
Gose Lee is president. 


The McDowell Club of Allied Arts, 
Mrs. Dennis Petty, president, is affili- 
ated with the McDowell Foundation. 
Having 800 members, and founded in 
1920, the club sends a creative artist 
to the colony in Petersborough, New 
Hampshire, each summer, 
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Vliver H. Ross Rano A. 


316 HOUSTON ST. FAnnin 3679 











The Pianist Club, Herbert Ricker, 
president, is a group of professional 
pianists and teachers which meets 
monthly for participation and musical 
improvement. It is over thirty years 


old. 


The American Guild. of Organists 
chapter, Mrs. J, S, Frank, Dean, con- 
ducts a yearly program of the stan- 
dard expected of this organization. Or- 
gan and choir concerts, lectures and 
discussions, cooperation with the cler- 
gy, and fellowship are highlights. 

The Musical Arts Club, Clara Counts 
Cook, president, is a professional fel- 
lowship of “music for music’s sake.” 
Other organizations are Sigma Alpha 
lota Fraternity, Mu Phi, and the So- 
rosis Club music department. 

There are many church choirs in this 
city of churches. Some of them have 
attained national recognition through 
the excellence of their leadership. 


The Oklahoma Publishing Company, 
publisher of the papers, the Oklahoman 
and the Times, takes a musical leader- 
ship by sponsoring concerts by visit- 
ing artists. James Burge is director of 
special attractions. One does not have 
to look far to find the influence of 
Tracy Silvester, music editor of the 
papers, who has been influential in 
founding and developing a number of 
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musical projects. These include the 
chamber music society, the Junior 
Symphony, of which he is co-conductor, 
the Twilight Time Musicals, and the 
Dance Workshop, of which Fronie 
Asher is advisor. The Junior Symphony 
provides the musical scores for the 
ballets, which are representative of the 
picked dance students of the city. 

Music merchants are activing in pro- 
moting activities which raise musical 
standards. The Larsen Music Com- 
pany and Jenkins Music Company are 
often hosts to the Accredited Private 
Music Teachers, Jenkins has sponsored 
workshops by such authorities as Por- 
ter Heaps, John W. Schaum and Mi- 
chael Aaron. They have a teachers’ list- 
ing service with a pin on a map for 
each teacher. Customers are referred 
to teachers geographically, all teach- 
ers in the neighborhood being informed 
by card, 

Music lovers enjoy a high quality 
of broadcasts from the station of Ok- 
lahoma University in Norman, WNAD. 

Oklahoma City is a demonstration 
of the trend of decentralization of mu- 
sic in America, and of the world lead- 
ership of this country in music. 
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earn a degree in accordion as is pos- 
sible for other instruments. It has pro- 
moted the composition and performance 
of new compositions for accordion. 

Forums, workshops, and refresher 
courses have been presented at con- 
ventions of MTNA, NAMM and through 
many local sponsorships. ATG issues 
a monthly bulletin to members. The 
president is Anthony J. Rozance of San 
Antonio, Texas, who will conduct an 
Accordion Workshop at the MTNA 
Southwest Region convention in March 
in San Antonio, his subject being, “The 
Evaluation of the Accordion.” 

The American Accordion Association 
(AAA) is “a non-profit organization, 
consisting of certified teacher mem- 
bers, professional, commercial and stu- 
dent members.” Among its projects 
are “the certification of teachers; the 
sponsoring of contests throughout the 
U.S.; the acceptance of standard nota- 
tion; the standardization of the accor- 
dion;” and others. 

The accordion offers a natural addi- 
tion to the piano teacher’s service. 
Much of the skill of technic and mu- 
sicianship, transferred to the new in- 
strument, will not only be an asset in 
playing and teaching, but can con- 
tribute to the advancement of the in- 
strument. The teacher will also find 
the increased remuneration an incen- 
tive. 

Other members of the teaching pro- 
fession, finding the serious accordion- 
ist a new brother-in-arms, and being 
informed of current accordion practices 
in performance and teaching, can ac- 
cept this relatively new element as co- 
worker in the advancement of music, 
and can recommend its study to those 
who are interested. 
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been developed during the past year 
which are somewhat more demanding 
than those currently in force. These 
new proposals have been carefully stu- 
died by the Agency, by the Texas 
Music Teachers Association, and by 
the Texas State Music Council. It is be- 
lieved that they are valid and fair 
in every respect and that they will in 
time tend to raise the over-all quality 
of applied music instruction in Texas. 
This revision has been approved by the 
Division of Professional Standards of 
the Agency and will therefore be in- 
cluded in the new music bulletin cur- 
rently being written.@ The new re- 
quirements will become effective for 
the 1954-55 school year, but will not 
be retroactive upon anyone already 
holding the permanent Certificate of 
Approval. 


Another matter which is of concern 
to many teachers is the Music 1 or 
Orientation requirement, since this 
course is a prerequisite for applied 
music taken for credit in high school. 
It is recognized that this requirement 
sometimes creates a problem for ap- 
plied music students, especially if they 
belong to the high school band, orch- 
estra, or chorus. A suggested plan for 
the organization and administration 
of the Music I course has therefore been 
developed, which it is hoped, will al- 
leviate the hardship that might be 
caused by this requirement. 


Letters are frequently received at the 
Agency from private teachers over the 
state who are concerned because the 
superintendent of schools in their town 
will not allow credit for applied music 
study.. They often ask if there is not 
a law requiring public schools to grant 
credit for music. Actually, there is no 
legal requirement making mandatory 
the awarding of credit for any music 
course, whether it be general music, 
band, chorus, or applied music. It has 
been found, however, that a majority 
of the public schools in Texas do ac- 
credit one or more music courses and 
that a considerable number’ grant 
credit for applied music study with 
private teachers, in ‘accordance with 
the plan for Music VII described in 
Bulletin 492. 


All public schools accredited by the 
Texas Education Agency are expected 
to provide and maintain a well-balanced 
curriculum that meets the need of the 
scholastics in the district. Music is one 
area of the curriculum that the ac- 
creditation committee from the Agency 
considers when evaluating a school sys- 
tem and passing on its accreditation 
status. Since applied music is un- 
questionably an important part of a 
music program, then it may possibly 
become a factor when considering the 
accreditation status of a school sys- 
tem. 


Bringing this information to the at- 
tention of the superintendent along 
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with a description of the applied music 
plan recommended by the Agency is 
frequently all that is needed to bring 
about the addition of Music VII to the 
curriculum. It has been found that 
superintendents are often not aware 
that the Agency approves of accredit- 
ing applied music, provided the pro- 
gram is supervised and administered 
in accordance with the plan described 
in the music bulletin. 


The Texas Education Agency stays 
in close contact with the private music 
teachers, their problems, and their 
achievements through its relations with 
the Texas Music Teachers Association. 
It recognizes the outstanding con- 
tributions the private music teachers 
have made and are continuing to make 
to the youth of Texas who, while being 
trained in music, are at the same time 
learning to take their places in the 
cultural, social, and economic life that 
comprises our democracy. 





Franklin Washburn, Assistant Publisher of 
SWM, reports over 300 new subscribers added 
in December. 
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Dean Norman Lockwood Sways 
S. A. Symphony Audience 


The San Antonio Symphony Concerts 
have proceeded this season with un- 
usual precision and a higher-degree of 
acceptance than even the successes of 
the past have experienced. Roberta 
Peters was guest artist for the opening, 
and no artist has ever received a 
greater applause in this city. Leopold 
LaFosse and Kar! Leifheit, both sym- 
phony members, were also highly ac- 
claimed in their solo appearances. Jean 
Casadesus and Yehudi Menuhin, and 
the Annual Christmas Oratorio have 
been the more recent offerings. Of in- 
terest in educational circles, particu- 
larly, is the world-premiere perform- 
ance of Norman Lockwood’s (new Dean 
at Trinity University) “Magnificat” for 
soprano, chorus and orchestra. Ann 
La Fratta of Trinity University and 
the Trinity Choir (under Donald Will- 
ing) comprised the vocal part of the 
performance. Dr. Lockwood conducted 
the performance of his work. The audi- 
ence gave enthusiastic acclaim indi- 
cating their genuine approval to the 
work and of the performers. 





Friends University 
Gives Bach Festival 


The J. S. Bach Music Festival given 
by the School of Music of Friends 
University in Wichita, Kansas, Decem- 
ber 13-15, was again highlighted by 
the annual complete presentation of 
Bach’s magnificent three-hour “Christ- 
mas Oratorio” with Fred Mayer con- 
ducting. Guest soloists included Sara 
Lou White, soprano; Vivian Fleming, 
alto; Robert Price, tenor; and Charles 
Stanley, bass. A 20-piece Bach or- 
chestra accompanied the soloists. 
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Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
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sic. 





The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 
Dean. 
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pest. Dohnanyi was surprised then 
when Brahms commented that it was 
wise of him to study in Budapest 
since there was “nobody in Vienna” 
under whom he could study. 

“But there are plenty of fine musi- 
cians in Vienna,” Dohanyi protested, 

“Whom have we here,” Brahms de- 
manded, “our Aldmeister Bruckner?” 
And he gave a despairing gesture. He 
proceeded to name nearly all the well- 
known musicians in Vienna at the 
time, refusing praise to each and all 
of them! It was then learned by young 
Dohnanyi that an existing enmity be- 
tween the Bruckner followers and the 
Brahms followers had caused the out- 
burst. 

Soon afterward, Dohnanyi returned 
to Budapest and he did not see Brahms 
alive again. But when Brahms died 
about a year and half later, Dohnanyi 
was one of the many who paid his re- 
spects at the funeral. 


Problems are usually the ab- 
sence of ideas. 





T. H. Conn Music Co. 


Gibson & Fender String Instruments 


King Band Instruments - Accordions 
Piano — Voice — String Band Music 
310 MAIN ST. FT. WORTH 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 
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BAYLOR UNIVERSITY 


W. R. White, President ¢ Waco, Texas 
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Aspen Artists 
Give Benefit 


Artists of the Aspen Music Festival 
were heard in a benefit concert in San- 
ta Fe in June. The performance pro- 
vides for two scholarships for New 
Mexico Musicians, the remaining funds 
given to the Heart Association. Those 
donating their talents to the program 
were Victor Babin, director of the 
Aspen Festival, and his wife and piano 
team-mate, Vitya Vronsky; Marjorie 
Fulton, violinist and wife of Mayor Har- 
rell; Joseph Eger, French horn player; 
Herta Glatz, Metropolitan Opera so- 
prano; Joseph Rosenstock, conductor of 
the New York Center Opera. 





Roger and Bill Hoffman (ages 7 and 9), sons 


of Mrs. Raymond A. Hoffman, President of 
the Raymond A. Hoffman Publishing Company, 
for many years in Chicago, now at 1615 Briggs 
Ave., Wichita 3, Kansas. Mrs. Hoffman is an 
energetic business administrator. A Publisher 
“of the the Finest Music for School and Church”, 
undoubtedly will be greeted with a warm wel- 
come by the educators, in all areas of music, 
in the Great Southwest. Roger and Bill will 
soon take over as vice-presidents. 
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Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, Ed. D. 
Chairman, Department of Music 


Austin College 
sherman, Texas 


Fine Arts Division 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 


East Texas Baptist College 
Marshall, Texas 

Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 


Commerce, Texas 
James Richards, Ph.D., 
Chairman, Department of Music 








Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 

Clyde Jay Garrett, M.M., Mus.D 
Dean, Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. L. 
Chairman, Department of Music 








Francis H. Mitchell, M.A., Chairmar 


East Texas State Teachers College 


|Sam Houston State College 

| Huntsville, Texas 

| C. R. Hackney, Mus.D., B.M., M.A 
Chairman, Department of Music 


Southern College of Fine Arts 

Houston, Texas 

Homer F. Springfield, B.S., M.M., 
Mus.D., President 


southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M., M.A., Ph.D 
Dean, School of Music 


_ 


Southwest Texas State College 
San Marcos, Texas 

R. A. Tempke, B.M., Ph.D. 
Director, Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus. D., Dean, School of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 

Algine, Texas 

Glen Francis Davis, B.S., M.A 
Chairman, Department of Music 


Texas Christian University 
Fort Worth, Texas 

T. Smith McCorkle, B.M. Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
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Texas Wesleyan College 

ort Worth, Texas 

Donald W. Bellah, M.M 
Mirector, Department of Music 


Trinity University 

San Antonio, Texas 

Albert Herff-Baze, Acting Head 
Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


Jniversity of Houston 

Merrills Lewis, Ph.D. 

chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 


| Shelby Collier, B.M., M.M 
| Chairman, Department of Musi 
| Plainview, Texas 


West Texas State College 


Canyon, Texas 


M. J. Newman, M. A 
Chairman, Department of Musi 
Southwestern Baptist Theological 


Seminary 
Fort Worth, Texas 
J. C. Wray, B.M., M.A., Mus. D 
Dean, School of Music 


Junior Colleges 


| Amarillo College 





SCHOOLS 


|Del Mar College 
| Corpus Christi, Texas 
>. Burdette Wolfe, M.M. 


*hairman, School of Musi 


Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B.M 
Chairman, Department of Music 


Odessa College 
Odessa, Texas 
Paul Peck 
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Howard Hanson Recommends 
New Doctorate to NASM 


Smaller colleges feel that their men 
of professional rank must have docto- 
rates. Dr. Howard Hanson, head of the 
Eastman School of Music, has been 
thinking about this problem and has 
taken the lead in setting up a new 
kind of doctorate in music. 

“With the approval of the Board of 
Regents of the State of New York and 
the Graduate School of the University 
of Rochester,” he writes, “the Eastman 
School is setting up the first profes- 
sional doctorate in music since the 
early days of the Doctor of Music de- 
gree which has become primarily an 
honorary degree.” The new degree is 
called the Doctor of Musical Arts. 

Dr. Hanson said the need for such 
a degree has become even greater as 
the importance of music in the Ameri- 
can university has increased. Formerly, 
the only degree which a musician might 
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attain was the Doctor of Philosophy de- 
gree, 
DOCTORATE NEEDED 


Although this degree was suitable 
for a musicologist, the professor of ap- 
plied music needs a doctor’s degree in 
academic circles quite as much as his 
musicologist colleague. Now able teach- 
ers should no longer be denied aca- 
demic promotion as they have in some 
institutions. The requirements for the 
degree will be the knowledge and tech- 
nique which have to do with musical 
practice rather than with musical scho- 
larship. These would naturally include 
skilled musicianship, high performance 
ability, pedagogic training and the 
like. 


Dr. Hanson reports that there are 
already 28 approved candidates at 
Eastman. He believes that other promi- 
nent schools will offer similar oppor- 
tunities. This does not mean that the 
musicologist will lose his value; it does 


mean that the way is being opened 
for performing musicians to take equal 
rank in the academical hierarchy. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A., Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory. 


HOFFMAN, Robert E.-—Pianist, Teacher. Avail- 
able for concerts, clinics. Musical Arts Con 
servatory, 1710 Tyler St. 


HEINY, Margaret—-Pianist, teacher. Organ and 
Theory. 1503 Travis. 

TOHNSON, Ardath—Mus.B. & Mus.M Piano and 
Theory, Musical Arts Conservatory, 1710 
Tyler St. 


PATTEN, Lloyd—B. A., B.Mus., M.Mus., Prof of 


Voice, Amarillo College. Tenor-recital, ora 
torio, radio opera. 

AUSTIN 
ALLISON, Irl—President, National Guild of 


Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 


Piano Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J. A.—Progressive Series: Piano 
ind Theory. 4907 Burnet Road. 


FREELAND, Mrs. Davis—Teacher of Piano. 1417 
Palo Duro 

GRISSOM, Marguerite—B.M. Teacher of Piano. 
1914 Newning Street. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 


30th St. 


BEAUMONT 
DEBNEY, Mrs. G. C. 


Avenue D. 


HARNED, Jewell—Teacher of 
mony. 2209 Calder. 


KENT Studios—Alice Kent 
Piano. 2310 Calder. 


Teacher of Piano. 2275 


and Har- 


Piano 
Violin; Rachel Kent 


LAMPRECHT. Mrs. Kurt—Teacher of Violin and 
Piano. 2240 Rusk. 


MILAM, Lena—B:.S., 
Music Education, 


SIMMONS, Mrs. J. 
Organ. 2255 Long. 


M.M., Mus.D., Supervisor 
Beaumont City Schools. 


D.—Teacher of Piano and 


WHITAKER, Anne—Teacher of Piano. 2575 
North. 
YOUNG, Mrs. J. H.—Teacher of Piano. 3248 


Brandon 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae-—M.A., Mus.D, } rofessor of Mu- 
sic, Howard Payne College. 


GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College. 
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CORPUS CHRISTI 


B.M., M.M., Teacher of Piano. 

Corpus Christi. 

GAEDCKE, Anita Storrs—Teacher of Violin and 
Piano. Jr. High Orchestra. 1444 Eunice. 

GOFORTH, Mrs. Melvin—Teacher of Piano and 
Theory. 3978 Naples Street. 

HODGES, Laverne 
College 

MASTERS, Helen Jones 
gan, Theory. 

MOELLERING, 


FLOYD, Robert 
University of 


Teacher of 


Harp, Del Mar 


Teacher of 
1001 Minnesota. 


Otto—Teacher of 


Piano, Or- 


Organ and 


Piano. Organist, First Presbyterian. 1622 
14th St., Tel. 2-4439. 
og + newbie Mrs. H.—Teacher of Piano. 214 
Vestgate 
CUERO 
WENDTLAND, Wm. W.—B.A., M.A,, B.M.E., 
Ed. D. Director, Instrumental Music, City 
Schools. 
DALLAS 
BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 


BLASSINGAME, Betty Jean—Piano and Organ. 
Organist, Tyler St. Methodist Church. 1402 W. 


Jefierson St. 


BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 


BROUNOFF, Zelman—Violin and 
Conductor and Ass'’t. 
Symphony. Studio: 


Conducting. 
Concertmaster, 
Brook and Mays 


CLIFT Lorelei Rapley—Piano and “Theory. 
Studio: 110942 Elm, Tel. RA 6629. 3017 Doug- 
las, Tel. JU 3350. 


COBB, Hazel—Piano-Teaching Methods, 3521 
Cornell Ave 
CRAMER, Bomar 
ule, Season 

Elm Street. 


Pianist, Full Teaching Sched- 
1953-54. Whittle Studios, 1008 


DE MOND, Armand—tTeacher of Violin. Band 
Master of Forney High School. De Mond School 
of Music, 6002 East Jefferson. 


ELLSWORTH, Dr. A. Eugene—Theory, Sacred 
Music, SMU. Minister of Music, East Dallas 
Christian Church. 6510 Northwood. 


FRANCE, Virginia—Pianist-Teacher; Ph. 
Class Piano; City Schools. 
Whittle’s, 2309 Pennsylvania. 


GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 


1156, 
Studios 301 


GROVE, Eloise Waltermire—Artist Teacher of 
Singing and Speech Arts. 7800 Kaywood 
Drive. 


GURSON, Regina-—Concert Pianist-Teacher. Re- 
gina Gurson Trio. 501 W. 12th. 


McPHERSON, Martha 


Progressive Series. 


B.—Teacher of 
1423 Hollywood. 


Piano- 


HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 





KYLE Maude Davis—Voice-Piano; 
Avenue. 


4513 Cole 
NEELY, G. Donald—Pianist and Teacher. 3121] 
Fondren Drive. 


MEADE, Ruth Norton—Teacher of Voice, SMU 
3913 Marquette. 


MUNROE, Jeannette A.—Teacher of Piano. 4206 
Hawthorne. Tel. LO 1748. 


O’CONNOR, Sannie Andrews—Voice, Member 
NATS. 3003 Stanford. 
O'REILLY, Mrs. Pat—Teacher of Piano, Presi 


dent of DMTA, 807 Woodlawn Ave. 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


SELWAY, Delia—Teacher of Piano and Theory. 
Lhevinne Technic. 4324 Congress. 


STARBIRD, Margaret P.—Teacher of Violin and 
Piano. 3916 Maryland. 


STEENSON, Eileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 


VAN KATWIJK, Paul 
Methodist University. 


WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel. RA-5191, LO-6029. 


WALLACE, Kathleen—Teacher of 
Hawthorne. 


Prof. of Piano, Southern 


Piano. 4140 


WALSH, Annette—-Vocal Coach. Penthouse, Gulf 
States Building. 


WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road near 
Lover's Lane. Tel. EL-1139. 


WILLIAMS, Philip A.—Teacher of Violin, SMU. 
4000 Marquette, Tel. EM 3153. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station 


JONES, William E.—Professor of Music, Texas 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. of Music, 
T.S.C.W., Denton. 801 Greenwood. 


McKINLEY, Frank—Director, 
North Texas State College. 


MILLER, Russell—Teacher of Violin. Assistant 
Professor of Music, North Texas State Col- 
lege. 


OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and “The Child 
Voice,” Texas State College for Women. 


A Capella Choir, 


SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 
EL PASO 


MUTNICK, Mrs. Reuben 
6313 Weems Way. 


— Teacher of Piano. 


THE MORGAN Piano Studies, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 


ACERS, Victor B. — Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


MANCHESTER, Madeira—Teacher of Voice, Di- 


rector, Community Opera Workshop. 1014 
W. Cannon Avenue. FO-7016. 
MARTIN, Marian Douglas—Teacher of Piano. 


1813 Western, Tel. SU 2802. 


McNEELY,; Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


MORIARITY, Marguerite—Piano. All Grades 
(Specializing, Pre-School, Beginners). 1824 
Western Ave. Tel. PE 7637. 

TILLET, Jeannette—Pianist, Teacher, Director 
Fort Worth Conservatory of Music; Faculty, 


Texas Christian University, 426 S. Henderson. 
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VHITE, Alicia Fenelon—Teacher of Piano. 731 
Samuels Ave. 


NHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


RANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. ~ 


GONZALES 


BROWN-WYNKLE, Mary Helen—M. Mus., Ed 
Music Therapist for Gonzales Warm Springs 
Foundation and for Ottine Elks’ Hospital for 
crippled children. 931 St. Joseph Street. 


HOUSTON 


ACTON, Edward—Piano. Dir. of Music, St 
Luke’s Methodist Church, 3471 Westheimer 
Tel. KE-1081. 


AGNEW, Mary Louise—B.M., M.M. Ed., Teacher 
of Singing, Musicology. St. John’s School, Tel. 
KE 1633. 4013 Ella Lee Lame, Tel. JA 4098. 

BOWN, Pearl Boyce—Pianist, Teacher, Com- 
poser. Associated Music Studios, 4618 Rand- 
wick, 

BOYD, Kathryn E.—Piano and Voice 2323 
South Blvd. 

‘ALL, Mrs. E. E.—Teacher of Piano and Voice 
5312 Kolb. 

‘ASH, Mrs. Ruth D.—Piano and Organ, Ac- 
companist. 5519 Hillman St. 

“LARK, Mrs. W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA- 
9568. 

SOOPER, Mrs. W. J.—Teacher of Singing. 624 
Friar Tuck Lane 
SURRY, Ina Pearl—Teacher of Singing. 706 
Stuart. 

DECKER, Mrs. Earl—Piano and Theory. 541] 
Jackson. Tel. KE-7500 or JU-4032. 

DEWSON, Miss Freda—Piano‘and Theory. Pro- 
gressive Series, 315 West 3lst St. 

EVANS, Josef—Piano, Organ, Voice, 520 Col- 
quitt. 

FABRIGUZE, Lillie House—B.M., Piano, Theory, 
Harmony. Normal Training Course for Teach- 


ers; Former Faculty Member, Bush Conserva- 
tory, Chicago. 1915 North Blvd., Tel. LI-9478. 


FLAKE, Mrs. E. J.—Voice Sponsor, Girl's Musical 
Club. 2607 Smith, Tel. JU-3698. 


GUNTER, Mrs. Thomas R.—Piano and Voice. 
1630 Harvard, Tel. UN-8973. 


HALL, Arthur E.—Theory and Composition. Rice 
Institute and Sacred Heart Dominican College. 


HARDY, Mr. Jack J.—Teacher of Piano. Hous- 
ton Conservatory of Music, 3614 Montrose. 


HIGGINBOTHAM, Mrs. O. F.—Teacher of Piano 
2607 Crocker, Tel. LI-9640. 


HUFFMASTER, Mrs. Hu T.—Teacher of Piano. 
709 Marshall Street. 


JOSSERAND, Mrs. Louis—Pianist and Teacher. 
Beginners, Advanced Pupils, Special Courses 
for Piano Teachers. Studios in River Oaks 
and in Montrose. Tel. LI-0950. 


KEARNEY, Jane Mahaffey—School of Piano. 
210 Marshall Ave. 


KESSLER, Eki Bijerkhoel—Teacher of Piano. 
1244 W. Pierce. 


KEVAN, G. Alex—F.T.C.L., AC.C.O., Organ, 
Piano, Theoretical Subjects. 

Organist and Choir Director, St. John Di- 
vine Episcopal Church; Head of Music Dept., 
St. John’s School, 3415 Banbury Place. 


LOWRY, Mrs. J. A.—Teacher of Piano. 6717 
Edloe. 


MAHR, Mrs. F. R.—Piano, Theory, Harmony. 
Houston Chairman of NGPT. 3758 Maroneal. 


MILLER, Rebecca Friedman—Teacher of Piano. 
1518 Blodgett. 


RAEZER, Mrs. George H.—Teacher of Piano 
305 Calhoun. 


SCULLIN, jean—Pianist and Teacher. 4111 
Chartres. 


SEDDON, Mrs. James T.—Piano and Organ. 
1622 Wheeler. 


SHERMAN, Mrs. Norman—B.S., L.T.C.L., Piano 
and Theory. Music Faculty, St. John’s School. 
Rt. 7, Box 973. 
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STOVALL, Mrs. C. D.—Teacher of Piano. Robyr ~ an an M MA 
and Hans Barth Systems of Technic. Ts 
JU-4479, 1213 Willard St “REGORY. M: 
STUBBLEFIELD, Mrs. W. A. Teacher of Pian Aa 
Louise Robyn System. 1212 Bonnie Brae. HENDERSON Mz ‘eorcs 7 Teacher f 
TORRES, Albino—Pianist, Teacher, Orchestra . 
Tel. PR-9187. 181642 Richmond Ave MAHAFFEY 
VAN NORT, Isabel—Piano, Composer of — 
dent Compositions, 6502 Westchester PATTON Mr 
ODESSA 
ALABAMA 
BEAM, Mrs. M. B.—Piano and Theory 1 W 
10th Street. l istributor slor Symbol! 
n Band I 1509 S. 13th St., Bir 
SEWELL, Robert—Mus. M md Mrs Robert minghar 
Sewell, Voice and Piano; Prochowski Voic« 
Method. 515 West 24th Street, Tel. 6-3088 PALMAI-TENSER Mme Rose—Voice (Opera 
soncert ttori Springhill College, Private 
SIMPSON, Mrs. Q. E.—Teacher of Pi 104 M . 
North Lee Street. Tel. 6-4018 
ARKANSAS 
SAN ANTONIO 
Katherin Price—Teacher of Singing 
LaR Past Pre SAMTA Fort Smith Junior College. Member National 
‘ St. Mary’s Ha r 4] Association { Teachers of Singing. Past 
7 Presiden Ark State Musi Teachers 
Associc 
FOX, Oscar J].—Available for personal ea 
ances in programs of his songs. 328 E. Mul- 
berry, Soloists: Mary David, soprano; Art 
Dickson. baritone CALIFORNIA 
GODFREY, Tommie, B.M., Tenor-Soloist—-Teacher FUCHS Professor Viktor—Voice 154 North 
of Voice-Choral Conducting, 1514 W. Lu Laurel Avenue, Hollywood 46 
wood, R-6-0989 
VV Ge | er f $44 W 
GUINN, Mrs. John T Piano-Theory (NGPT) 1 nell Av ¢ 4 
Rosemont Dr 
HARLAN, Henry Grady—Ph. D., Publisher 
Editor Southwestern Musician COLORADO 
LOPER, Mary Stuart—Soprano. Teacher of Sing ‘OFFIN. I = _ © of Sinaina, Scho 
ing. 115 Humphrey Avenue af Musi - yg on 
OUR LADY OF THE LAKE COLLEGE—Sister M 
Amabillis, Director Department of Music 
ROZANCE, Trudie and Tony—dAccordion teach FLORIDA 
ers, Trinity University; Studio 2813 North St 
Mary’s MA 
SELLERS, Marion—I k k j 
mony. 120 Redw 
SEYMOUR, Stella H.—B. M., Dunning Norma 
Instructor. State Affiliation. Studios—1419 S 
t. ‘s, ° awt lace. one Ken 
ee Woodlawn Place. Phone er ILLINOIS 
SPENCER, Becky Anne—Pianist, Teacher, L« . 
turer. ‘Becky Spencer Adult Piano Classs« Chicago 
129 Grant Ave., Alamo Heights : , 
; ngin De 
. _" = RY 
STAFFEL, Tekia S.—School of Piano, Teacher + - . " 
Piano, Theory, Harmony, 235 Army Blvd 
STURCHIO, Frank G.—Director of Music, St. GANZ, Rudolp! sident, Chicago Musical 
Mary’s University. yy ' _— 
WARD, Ardis—B.M., M.M. Voice, Piano, ¢ 
Theory 254 Montclair Ave Sar Antor 
Academy INDIANA 
SHERMAN 
MITCHELL, Francis H.—Chairman, Division of 
Fine Arts and Department of Music. Austin IOWA 
College. 
MA s Na 
tiona reet, Des 
TYLER . 
FERRELL, Mrs. H. Grady—Teacher of Piano & 
Theory, Progressive Series. 205 West Shaw. MASSACHUSETTS 
KILPATRICK, Katherine H.—Teacher f Pian IOHNSON ra—Teacher of Piano, Theory 
and Theory. 426 South College Harmor Beacon St., Brookline 
OVERLEESE SCHOOL OF MUSIC 1a H. Over ia Teache 
leese, piano, theory. 628 South Bois d’ Ar M Private 
} 146 H ngto 
WALTERS, Ruth Margaret—B.M Teacher 
Piano and Theory. 427 South Oakland 
MICHIGAN 
WACO 
DELTA OMICRON—National Professional Musi 
KRUGER, Mrs. H. A.—Teacher of Pian 7: Fraternity, M Marie Marti, National Presi 
North 13th. dent, 18240 Meyers Road, Detroit 3: 
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MISSOURI 
WEBSTER COLLEGE MUSIC DEPARTMENT, Mem- 
ber of National Association of Schools of 
Music. A. B. in Music and B. of Music Edu- 
cation degrees. Address the Registrar, Web- 
ster Groves 19. 
NEW MEXICO 
ALBUQUERQUE 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 


er Danfelser—B.M., M.A., President, Faculty 
of 18 Teachers. 123 So. Broadway, 
HURLBURT, Irene—Progressive Series, Piano 
Theory-Organ. 615 Luna Dr., NW. 


JORDAN, Norma, School of Piano—Nat’l. Guild 
of Piano Teachers. 806 13th St., NW. 


KESTON, Morton J.—Ph.D., 
Univ. of New Mexico. Research and Publica- 
tions in Music Performance, Psychography 
and Psychological Aspects of Piano Teaching. 


LANGE, Hans—Mus.D., Conductor Albuquerque 
Civic Symphony Orchestra. 1113 Dartmouth, 
NE. 


Psychology Dept., 


RANDOLPH Music Studios—Voice, Piano, Wind 
Instruments. Charles E. Brown, Director. 118 
Dartmouth Dr., SE. 


SAGE, Wilma Munn—Piano and Theory. Nat'l 
Guild of Piano Teachers. 417 Tulane Pl., NE. 


WAGGONNER, Wanda—Piano, Harmony, 
Theory. 500 17th St., NW. 
NEW JERSEY 
FELL, Romley-—-Teacher of Singing, Member 


NYSTA & NATS. Studios: Home, 38 James St., 
Newark, 2. 


NEW YORE 


ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 


ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 


HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 


HUGHES, Edwin—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes 
Classes in New York and Washington, D. C 
117 East 79th St. 


MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 


WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


NORTH CAROLINA 


BARTH, Hans—'’Refresher Courses.” 
Lillian Brandt, Rt. 3, Box 


C/O Mrs. 
144, Chapel Hill. 


OKLAHOMA 


ARDMORE 
HEGBORN, E.—Piano, Organ, Accordion. Stu- 
dio: 103 Second, NW, opposite High School. 
CHICKASHA 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182844 S. 15th St. 
OKLAHOMA CITY 


BAILEY, Mrs. Herbert G.—Piano and Harmony. 
2557 N. W. 22nd Street, Tel. WI1-24982. 


BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 


Paderewski (7 years); Lecture Recitals. 729 
N. W. 16th. 

ERWIN, Mrs. Olive—Teacher of Piano. 2738 
N W 23rd. 

EZELL, Helen Ingle—Piano and Voice. 2330 
N. W. 20th. 

FIGG, Mrs. J. W. Piano. 3204 N. W. 22nd. 

FISCHER, Mrs. P. J.—Piano and Theory. 3224 
N. W. 22nd. 
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GOLSON, Loraine — Pre-instrumental Classes; 
Piano and Theory. 2604 N. W. 13th. 


HANNA, Mrs. L. L.—Organist, Teacher of Or- 
an, Piano, Theory and Harmony; Sigma 
Ipha Iota. 2236 N. W. 20th Street. 


KURTZ, Mrs. Lucile D.—B.M., Piano and Ham- 
mond Organ. Pres., Accredited Private Music 


Teachers’ Association of Oklahoma City 
2205 N. W. 37th Street. 
RICKER, Herbert—B.A., B.M., M.M., Concert 


Pianist-Composer-Teacher 
19th St., (Guest Teacher, 
School, Chicago) 


TRUE, Jeannette—B.M., Piano. 
tie, Tel. FO 5-2593. 


Studio: 716 NW 
Sherwood Musi 


1301 North Lot 


PENNSYLVANIA 
MU PHI EPSILON, National Music-Sorority 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 
TENNESSEE 
HARRIS, C. William—Head, Music Dept. 


Teacher of Voice; and Zoe Lynex—Teacher 
of Piano-Organ, Martin College, Pulaski. 
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MICHIGAN THUMB 
MUSIC NEWS 


(With the Foster Studios) 














Robert Hoffman, Dean, Musical Arts Con- 
servatory, Amarillo, Texas. 


Sponsored by the Jeanne Foster Studios of 
Sandusky, Michigan, Pianist Robert Hoffman 
played a return engagement for the Thumb 
Music Forum of Sandusky November 22. The 
Hoffman concert ended the third season for 
the Thumb Music Forum which has provided 
concerts of a calibre “never before heard in 
this area,” according to local music critics. 


Dr. Leo Sirota, Pianist, St. Louis 
Institute of Music 


LEO SIROTA, internationally known 
musician and artist piano-teacher with 
St. Louis Institute of Music, appeared 
as soloist with the St. Louis Sym- 
phony Orchestra in concerts in the 
Opera House of Kiel Auditorium dur- 
ing November. Sirota was heard in 
Richard Strauss’ Burleske in D Minor 
for piano and orchestra, which con- 
stituted the first local playing of the 
work in nearly twenty years. Vladimir 
Golschmann conducted. 
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Your Complete 


Music Store 
Prompt and Courteous Service 
on all Music Orders—Large or Small 
Send for Our FREE Catalogs 
ORGAN — PIANO — STRING — VOCAL 


Whittle music co. 


The Southwest's most complete music house 





1108 Elm St. Dallas 
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COMMERCIAL PHONOGRAPH RECORDS 


First 200 Pressed Records $101, including Masters taken from 
your discs or tapes, any speed, processing and labels. Addi- 
tional records at 20c¢ each. 


SAMPLES ON REQUEST 
GOLD STAR STUDIOS 


ESTABLISHED 1941 


5628 Brock 
OUSTON, TEXAS 


TEL. WE 4461 
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Church Purniture . Steles 
Embroideries - Vestments 


- Hangings - Communion 
Sete. Alter Brass Goods 




















Consider the 


complete 
program of 


A SINGING 
—SCHOOL— 


Eight Graded Books. 
Two Combination Books. 


Ten RCA Victor Record Albums in 
either “78” or “45” — with singers 
from the Robert Shaw Chorale. 

Outstandingly Helpful Teaching 
Aids, including manuals, accom- 
paniment books, and full-color re- 


productions of famous paintings. 


Send for copies on approval. 


C.c./ } hard &CO. 
= l Piel af Music and Jaxt fooks 
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The Brackenridge High School Band of San Antonio, Irving Dreibrodt, B.M., M.A., Conductor, has been chosen by SOUTH- 
WESTERN MUSICIAN for its WHO’S WHO ROSTER in the Southwestern States. 


Top Row: (left to right) Alonzo Marroquin, Lewis Melby, Wilson, Charles Richie, Carroll James, Bob Matheaus, 
Harry Kilgore, Calton Barnes, Milton Brown, Gloria Gon- Gladys Tolle, Huntle Alderman, Kathleen Mueller, Joyce 
gora, Nancy Keienburg, Alton Fuos, Joe Ledezma, Larry Klatt, Mary Ann Bolton, Kenneth Miller, Linda Dullnig, 
Mueller, Bob Cummings, Lindy Cannon, Don Bommer, Rosa Marks, Jean Berry, Robert Cayce (drum-major). 
Joffor ill Ross, Richard Neubauer, T Rud- . . 
a" Wesrere, Bul nae : Richard pe re ist sppagem Fourth Row: Mildred Galbreath, Beverly Harris, Beverly 
wick, Duane Gilmore, Gloria Witt, Beth Keienburg, Man- : a < 
° , , . Stokes, Dorthy Lashure, Amy Glenney, Joe Yannuzzi, 
uel Garza, Richard Masters, Doris Fehrenbach, Omega : : ‘ ‘ 
. : ; oe " Iris Towers, Carol Kilgore, Mary Alice Barneby (Head- 
Vanlandingham, Jacque Foster, Marianna Scheidt, Mil- : : - 
dred Keienburg, John Cook majorette), Mary Brogan (Majorette), Kathlene Wheat- 
Ss ; ly, Coral DeHarden, Bill Ezzell, Dorothy Scott, Randy 
Second Row: Freddie Brinkley, Raymond Rodriguez, Pat Roesler, Joel Brown, Charlotte Hermann (Majorette), 
Click, Manuel Salazar, Bobby Mooty, Bobby Mittanck, Mary Jean Gerhardt (Majorette), Lewis Martin, Tom 
Larry Hutzler, Bob Galbraith, Bill Faust, Richard Steede, Rust, Elizabeth Curtis, Jackie Cooksey, Shirley Hardie, 
Theodore Pena, Robert Roesler, James Baily, Frank Grim- Betty Mann, Nancy Faust, Marilyn Brown, Peggy Lee 
singer, Jay McClure, Warren Hall, Richard Smith, Evelyn Nichols. Other band members not in picture are: Mary 
Beigert, Ruby Magee, Harriet Story, Jimmy Birkner, Avery, Connie Ballew, Jean Bray, Anna Nell Burns, Carol 
Patsy Pope, Everett Ware, Shir- Cain, Floylene Davis, Mary Lou 
ley Schlein, Raymond Brown, Sally Dial, David Elmer, Ruth Gibson, 


Nolan, Marilyn McMillan, Marilyn Shirley Hardy, Elaine Hood, Helen 
Stamps. BAH HEIR | f Lynn, Virginia McClure, Jacquelyn 

McNett, Alton Smith, Anna New- 
Third Row: Director Irving Drei- house, Mary Lou Owen, Patsy Pos- 


brodt, Principal Enos Gary, Dana ton, Christine Schlenstaudt, Sylvia 
Baugh, Darlene Geyer, Billye Ann Schoenleber, Katheran Seiler, 
Keeton, Mike Morgan, Carolyn 2 Trudy Self, Wanda Smith, Grace 


Ross, Mary Jo McCarty, Maureen Stapleton, Jo Nina Warne, Graham 
Merz, Alice Jane Czarowitz, Paul Wilson, Sylvia Wagner, Ronnie 
Russell, Eddy Maupin, Bobby Cook, — Soele, Robert VanCleave and Ger- 
George Matzke, Bob Bellows, Dave HIGH SCHOOL BAND ald Hunter. 


Brackenridge High School is a historic institution of many years of service. It excels in its extra-curricular as well as 
curricular instruction. The “Brack” Band has distinguished itself by being a long-time Division I winner in both 
Playing and Marching, by giving annual concerts to over-flow audiences, and by being a serviceable organization in 
the city. Like all public school bands, it marches in many parades for the many city functions; but it also plays for 
many civic occasions, and naturally for its own athletic games. For the past number of years, the Band has also ac- 
companied the San Antonio Lions Club to the Lions National Convention in such cities as Chicago and New York. 


Irving Dreibrodt is Conductor of the “Brack” Band. For the past two years he has also been the Conductor of the 
Tiger Band of Trinity University. Mr. Driebrodt is a musician of the “first water’ and, for several seasons, was a 
regular member of the San Antonio Symphony’s wood-wind section. He is successful both as administrator and as con- 
ductor, his enthusiasm being relatively inexhaustible. This spirit is always existent in the personnel of his Band to 
the end that the individual member is as much a positive influence as is the director in developing and maintaining the 
fine bands always found at “Brack”. Enos Gary, one of Texas’ best-beloved administrators is the “boss” of the school. 
He likes his Band. All Band members are now subscribers to SWM. 


The following business firms and individuals have made possible this recognition of the Band: Roy Akers Funeral Home, Highland Dairies, Inc., 
Fiesta San Jacinto Assn., Texas National Corp., Ed Auge Packing Co., Crown Paper Box Co., ABC Rug Works, Dr. |. T. Stowell, Humble Oil and 
Refining Co., Zipp’s Men’s Shop, Randolph Field Transportation Co., Sommers Drug Stores, G. S$. McCreless Home Builders, San Antonio Music Co., 
Charles Pabst, C. Bruno & Son, American Printers, San Antonio Portland Cement Co., Southland Industries, McCrory Stores, Inc., Prince Dog & Cat 
Food Co., All-American Transfer & Storage Co., American National Life Insurance Co., Angus Cockrell, The Clegg Co., Mortgage Investment 
Corp., Ace Mfg. Co., Geo W. Mitchell, Jr., Hicks Construction Co., Harold Herndon, Lachman Rose, Merchants Transfer & Storage, Straus-Frank 
Co., Moeller’s Upholstery, Wolff & Marx Co., Kincaid Osburne Electric Steel Co., Robt. H. Schaeffer, L. C. Bradley Insurance, Richter’s Bakery, 
Purse & Co., Bodet Steamship Travel Agency, Leslie Byrd, Dr. Albert Fischer, Alamo Loan & Trust Co., Pittsburgh Plate Glass Co., R. S. Ryden & 
Company (R. S. Ryden & John H. Moltz) Oliver Stambaugh, Alamo Fuel Co., Friends of the Band, Handy Andy Super Markets. 





